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No. 356. VOL. XIV. LONDON, FRIDAY, JULY 22, 1870. (Stamped) 4d, (Unstamped) 3d. 
Musical Library and — Violins and other Instruments. NOW READY, ORGAN MUSIC, 
uly Sale. rrr 
ESSRS. PUTTICK & SIMPSON will Sell by 
M Anction, at thelr Howse, 47, Lelcestr-aquare, W.C on PRICE ONE SHILLING EACH, TWENTY-FOUR SKETCHES BY DR. CHIPP, 
AY, th, F: i Miscells Musi . i, 
in all eee few Musical Copyrights; alse valuable Musical Free by Post for 14 Stamps, apace 


a a modern Pianofortes and Harmoniums ; 
also valuable Violias and Violoncellos, including the Instru- 
ments <f the late Edmund Harvey, Esq., and comprising some CRAM ER’S PIANO FO RTE OPERAS 

well known genuine examples by Straduarius, Guarnerius, and . 
other highly esteemed makers. Catalogues on application. 





rP.HE ANEMOIC UNION (under the direction of 


Mr. Lazarus) consists of the following eminent Instru- No. Bis LURLINE, 


mentalists from the 7s orchestras, Philharmonic and Sacred 
Cc. 


Harmonic Societies, &c. Flute, Mr. Henry Nicholson; VINCENT WALLACE.}| 
Oboe, M. Barret; Clarmet, Mr, Lazarus; Here, Mr. T. E. COMPOSED BY 
Mann ; wee a el and Pianoforte, Mr. W. Shak- 
speare, R.A.M. ; Vocalist, Mdme. Thaddeus Wells. 

Mr. Lazarus begs to inform Secretaries of Musical Societies, No. II. , DON GIOVANNI, 
— = eyed ow >t Directors of Orchestral 

meerts, Concert Agents, &c,, that the Fourth Annual Tour of “4 . 
the Avemorc Unron will commence in September, 1870. COMPOSED BY MOZART 

Complete Programmes can be given, or Mr. Lazarus will be 
happy to offer the services of the Axemorc Unron to assist in 


fall Orchestral Performances, or in Chamber Concerted Music. No. III. , MARITANA, 


Terms for one or more Concerts may be known on application 


to Mr. Heyry Nicuotson, 19, Halford-street, Leicester. COMPOSED BY W. VINCENT WALLACE. 


RR. CARRODUS’ — 
\ Violins, Messrs. ial te 5a at ig No. IV. , BARBE R OF SEVILLE ; 


Mr. Amor; Violoncello, Mr. Edward Howell. All communica 


ti to be add d to Mr, Val. Ni 2 - 0 
int a ee, ee COMPOSED BY ROSSINI. 








M388 ROSE HERSEE begs to announce that| No. V,, ROSE OF CASTILLE, 


she has returned to London for seven weeks, but will 


be unable to accept any Concert Engagements during her stay. COMPOSED BY M. W. BALFE. 


She will return to America at the beginning of September, to 
fulfil an eight months’ engagement as Prisma Donna Assoluta in 


cogagunent vier Ce Tae, May cannot accept any European! Wo, VI., DER FREISCHUTZ. 
0, Een COMPOSED BY WEBER. 





ERR FERDINAND LUDWIG. begs to inform 

his ey! and —— that he will leave England for 
Germany in the first week of August, and will return in the ° 
beginning of October. ; Lonpon: 


CRAMER AND CO. LIMITED 
201, REGENT STREET, W. 








M® J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR, 








—. NOW READY, 
Address—21, Harrington-street, Mornington-crescent, N.W. 


ISS BERRY-GREENING requests that all CRAMER'S DANCE MUSIC. 


\ communications relative to Concert engagements, Les- 


sons or Oratorios, for town or country, be addressed to her, care PRICE SIXPENCE EACH NUMBER. 
of Messrs. Chappell, 50, New Bond-street, London, W. Free by Post for SEVEN Stamps. 


h ISS KATHLEEN §. COPELAND, of the iad 


Royal Academy of Music, gives instruction on the 

















| nemgeciae — : my &c., either at her own a No. 1, 
dence or at the residences of her pupils. References :—Mirs. , .. CHanses Goprrey. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- ae apace — = ‘, ¢ = 
dict, Esq., &c. Terms on application to Miss Copeland, Selby | 4@ Saphir Quadrille .. «. ae ” ” 
House, Ham-common, 8.W. The Wind-up Galop * e ” ” 
M®. HARLEY VINNING will sing L. Emanuel’s No. 2. 

new song, “The Charm,” at his principal engagements. | The Cymbeline Mazurka ae +» Genatp STANLEY. 
Address, for Concerts, Oratorios, &c., 28, Old Bond-street. The Lancers Quadrilles. Arranged by Caucorr. 

The Woodland Whispers Waltzes «» Geratp STANLEY. 


ONDON OPERA, CONCERT, and CHOIR | Les Rats Quadrilles ve eee G, Rupee 

4 AGENCY.—The leading English and Foreign artistes may | The Pollee-Wollee-Hama Galop .. +» Henni pg VILLIERS. 
be engaged for Opera, Oratorios, public or private Concerts, 

musical parties, &c., in any part of the United Kingdom. No. 3. 

Societies, concert givers, managers, and entrepreneurs generally, 





— find a their wee on be sonemes beige F the | The Chopin Waltzes oé ata +» Hosvat ps Vinrrers. 
medium of the Agency with the least possible trouble to them- | 7 po ; i * 
selves, with the greatest possible despatch, and at no extra ex- = — a - “6 
pense. Engagements are also made for the Continent and the . 2 ige- 4 oo “7 ” » 
( Volanten udall, Rose, Carte, and Co, 20, Charing-cross, | Jour-de-Téte, Polka-Mazur eos ” 
ndon. 
No, 4. 


LADY is desirous of obtaining a SITUATION | rhe Wiliam Tell Quadrille ee = ee -~- Lotar Arpitt. 
& ina Music Warehouse, She possesses a thorough know- | The Popular Polka .. 3 re oa és is 
ledge of the catalogues, tle filled her present situation | 1) raiti Waltz = = * 
upwards of ten years. Address, M. F., Post Office, Chester. La F Polka. ne - ™ 
‘arfaletta, Mazur rs ee; ie 








\ ANTED A SITUATION AS RESIDENT OR 
DAILY GOVERNESS to young children, or would 


In Nine Books at 8s. each.; or, complete in 1 volume, 9s. net 
Lamborn Cock & Co., 62 & 63, New Bond-street, London. 





\ AGNER’S OPERA, “L’OLANDESE 
DANNATO” (Der Fliegende Hollander), the favourite 

airs arranged for the Pianoforte by Antuur O'Leary, price 48. 

Lamporn Cock & Co., 62 & 63, New Bond-street. 





ae ANTIAM L'AMORE,” Signor PINSUTI'S 
) New Duet, as Sung by Malle, NILSSON and Mdme. 
TREBELLI-BETIIN1. Just published, price 4s, 
Lamborn Cock & Co., 63, New Bond-street. 


MUSIC, 

HE CAUSE OF ENGLAND’S GREATNESS. 
J.L. HATTON. Price 3s. ‘ A Song founded on Anec- 
dote, and possessing a fine, broad melody, united to words ex- 
pressive of noble sentiment, which will ensure its welcome to 
English homes.” Post free for 18 stamps. London: Ropgrtr 
Cocks & Co., New Burlington-street. 


IRED. Sacred Song. Music by Miss M. LIND- 
SAY (Mrs. J. W. Bliss). No, 1in D flat: No. 2 in 
D. Each free by post for 18 stamps. ‘It ia not 
at all improbable that this song will shortly rival in 
p»pularity her well known songs ‘ Far Away,’ and 
*Resignation.”—Vide Brighton Gazette. London: 
Ropgrt Cocks & Co., New Burlington. street. 


APPY BE THY DREAMS. Ballad. Words 

by Dr. CARPENTER. Music by J. R. Thomas. We 
need only supplement the public verdict by declaring that the 
ballad is as good as it is popular.”--Vide Liverpool Courier. 
The same for the pianoforte by Brinley Richards. Each post free 
for 18 stamps. ndon; Rosgrt Cocks & Co., New Burling- 
ton-street. 


“fPF\HE PET DOVE,” Opera Comique in Two 
Acts, written by H. B. Fanrxir, composed by Cras, 
Govxop,. This charming work is now ready for performance in 
English. It is written for soprano, mezzo-soprano, tenor, and 
bass, without chorus, with a low comedy acting part, and is 
greatly adapted for performance on the stage, in the Concert 
Room, or in private salons. 

For pianoforte scores, orchestral parts, and licenses to per- 
form, Address the: Proprietors, Mutaten & Co., 37, Great 
Marlborough-streety London, W 


























THE CHILD'S OWN SINGING BOOK : 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 

EASY ACCOMPANIMENT FOR THE PIANOFORTE 

EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 





Lowbos } 


CRAMER & CO, LIMITED, 01, REGENT STREET 
CRAMER'S NEW HARMONIUMS. 


RAMER'S NEW HARMONIUMS, on the 

American system, and usually called American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, free, flowing tone; 
approaching that of the organ more closely than any other 
instrument of the class. In the manufactory at Camden Town 
the most resent machinery has been erected, ond Cramer & Co, 
are thereby enabled to supply very superior instruments at 
prices much lower than hitherto. 


VRicrsi— 
Black Walnut or Oa I Knee Swell, & Octaves, £12. 
Harmonium ...... 

” ” ” 2 Stops, ” ae 

re 4 Stops, eh 

- » Ce» 
Rosewood or Walnut, os 8 Stops. % 34. 

CRAMER'S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


. (The largest in Europe,) 
/. °° 907 axp 200, REGENT STREET, W. 





; _ STOLBERG'S VOICE LOZENGE,— 
pee BB se hddress, E. Be Mise Taylor, of LE Conduit. The above Four Parts, bound in One Volume, illus- Sterile and enriching the voice, and : 
street, Rumel-eqeare, en ei trated cover, gilt edges, dc., Price 2s. affections of the throat‘ has maintained its high character for a 





“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 





Cuanizs Jerrerys, 57, Berners-street, 


r of a fentury, and the flattering testimonials received 
fn Grist, Persiani, Tablache, and mapy of the C) and 
Statesmen, fully establish its great yn Vocalist or 
Public Speaker should be without this in le Lownge, To 
be obtained of all Wholesale aud Retail Chenzists in the United 
Kingdom, 





“MONOGRAM CAPRICE,” latest compositions of ° LIMIT 
Witte Pars for the Pianoforte. : ge LONDON : CRAMER & CO. ED, 
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A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 


J A most delicious and nutritious Beef and Tapioca Soup, 

2d. a pint. 
GRANULATED TAPIOCA, 

For Puddings, Custards, or thickening Broths, &c, To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Guyetin & Co., Wine and Foreign Produce Mer- 
ehants, Belgrave House, Argyle-square, Kivg’s-cross, London, 
wc 

Sherry, Tort, Champagne, 24/., 30/., 26/., 40/., per dozen. 

Claret, Burgundy, Hock, 12/., 18 "O4/. » 80/., 36/. 

Old Kast India Madeira, 54/., 60/. ,80/. 

These wines are warranted genuine. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


ORAMER & CO.’'S BRIGHTON BRANCH, 
4, WEST STREET. 


NE 1W SONGS BY JULES BENEDICT. 


‘HALCYON DAYS.” 
‘“ BOCCHINA.” 
“ON THE MOUNTAINS.” 
Woxps by tue Hox. Mrs. NORTON, 
Composed for and sung by 
CHRISTINE 
Post free for 25 stamps each. 
201, Regent-street. 


MUSIC. 


MDLLE NILSSON 


Cramer & Co., 





NEW PIANOFORTE 





FANTASIAS, TRANSCRIPTIONS, &e. 


a 


8. d. 
re eee re 8 0 
Bavucuaaen,. Fb. Temes rc.cc ss cevedscaceeser 8 0 
Da Lene, B. Temel'S Beg ee os cc cccecccccvecccesease 8 SG 
P en TE os 00:00:65 6'0:00:40:06 Gita suneee 8 0 
a » La Bluette.. 3 0 
» Marguerite on 0b Becuee cadens 8 0 
Favanozn, R. ‘Trovatore Duett) bn 4a 5 0 
oa Sonnambula ,, 5 0 
Goutxerts, KE. Pensieri — 8 0 
Kvrur, W. The Sea. isin ececccesscence ©. G 
= Brave old oak tovcecccsevccccceoseccoccccs & O 
Korrtirz, E. Chilpéric (Hervé) coccccscescccce & @ 
a - Irish Airs . ssseeccccccsceeeeescess & 0 
oi Pres @’un Rulsscan.. eoeccersccccee 4 0 
tena, W. Th. CReMee BERIER oc ccccccccccccscccccee. BB 
Mupis, J.M. Operatic Melodies, Six Numbers :—1, Una 
Furtiva, 2. Io son ricco. 8. Dal tuo 
stellato. 4. Di tanti palpiti. 5. Che 
faro senza, 6. Ah forse e lui each 8 0 
Bowen, G. GHGs CVE) os os voice coctavectcaceces € 8 
= ss 6s an en teekiscatecneneeus OO 
Renpaso, A. Chant du paysan PTerTerere ry 8 0 
ae NaPOltame® 20.0 co00cecocscccceececns 8 0 
*: OD nena 5 KNEE ORL ORS oe ce ev owednsneones 3 0 
a Sur le lac - 8 0 
- Fantasie Valse . cacccesse & © 
Rivesart, F. Bach's Bourrée Transcription) .. oe- 8 @ 
Suirn, C. Three Sketches............ 86 00 60 00 60 - 80 
Re GD ska avn 00:00 dn bt cn tetdncaca . BO 
Srivpien, H. Slumber sweetly 6000000060 8 0 
Sunexxe, J. F. Bijoux Operatiques, Six Numbers 1. 
Batti Batti. 2. Ah perdona, 3. Il mio 
tesoro. 4. Voi che sapete, 5. Dove 
sono, 6. Sull aria...............each 8 © 
Tongt, L. Spray of Ocean .......... 0000 titres 8 
Po Babbling Streams ...... soevccccoese BS QO 
Wottesnavrr, H. A. Mars, Grand Marche. 8 0 
ps ~ i Os 40 
- jo L’Esperance ...... «- 8 0 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W, 





— 
ve a “OY 


CRAMER'S 
GLEES AND PART MUSIC. 


No, 





s. d. 
B. DMMAOMR 2. co vcrccscccescccescccccccccseeeenen © F 
2. O Salutaris Hostia.. svecere «+...Gounod 0 2 
3. pe EL EES ....Gounod 0 8 
4. The Faded Rose.. enones an ‘G. Calleott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree. G. ‘A. Macfarren 0 3 
ee ere eee .J. Barnby 0 2 
8. Merrily wake Music’ 8 s Seseane eeneonee ..Barnett 0 3 
9. Cradle Song.. ° oe wi, Smart 0 38 
10. Safe Home ! (Dr. "Neale" 8 : Feneeal Hymn). .-Willing 0 3 
TL. Harvest Home .ccccccccccsceccsess G. A. Mactarren 0 3 
12. The Miller . . ..G. A. Macfarren 0 5 
13. Lo, the Farly Beam of Morning . cotncese M. W. Balfe 0 3 
i. SE sadn aa er oes ane . G. A. Macfarren 0 3 
15..By Babylon’s Wave.. iedhsateenas ..Gounod 0 6 
16. Cheer up, Companions . ainoanes _D. C. Becker 0 3 
17. Bo Pence om Barth ..0.:00+0.000e, ..+-Dr. Crotch 0 8 
18. Btoas’é be the Heme o-..c.cocs os cs .ccooceod. Benedict 0 2 
19. Crocuses and ee oe ..-.-H. Smart 0 3 
20 Lo, Star-led Chiefs . sunecessepeeves Guam @ § 
1. The Joys of Spring.. ovcegoescedn eae @ S 
22. May the Saints Protect “and Guide . Thee 


G. A. Macfarren 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 
24. Thoughts of Home............++++e008+.0. Benedict 


25. O, hear ye not, Maidens ......... necaceuen H. Smart 
26. Now the Sun has mounted _ ...G, A. Macfarren 
27. Hymn to Cynthia.. ocncecccecceececs Su CMM 
28. In Days of Lang Syne... ov cc eesecsocescoce Niedermeyer 
29. Though the World with Transport ...... W. Wallace 


80. Light as Fairy foot can fall....... 
$1. Fill the Shining Goblet 

82. The Merry Gipsies....... 

38. Mild Star of Eve.... -+-T. Welsh 
34. While Shepherds ..............+.++..0. F. Simpson 
35. Glory to the Caliph ......eeeeee ..C. M. Von Weber 
26. Land of Wonders .... sce. eceeee .. H. Smart 
87. Shepherd’s Cot .. .. oeccsscosccccccccccess de Welsh 


-C. M. Von Weber 
....John Parry 
.-T. Welsh 


x 


88. Ina Cell or Cavern deep .. . John Parry 
89. The Meeting of Ships ..T. Moore 
40. O, tell me, shall my Love be Myne "Bianchi Taylor 
GR, 3 IO I inka 60665 cc tcasecsances John Old 
42. I wish to Tune my Quiv'’ring ...... ..T. F. Walmsley 
43. Ye Little Birds that Sit and Sing... .. H. Smart 
44. At first the Mountain Rill.......... G. A. Macfarren 


ecoooocoooosoososocoooooosooecoo 
C2 co 0 69 OD CO ND wm CD CO CO CO CO OD Op C9 69 OO CO OO 09 KO OD OO 


45. Angels that around us ..........+...W. V. Wallace 





46. The Wood, the Wood, the Gay Greenwood 
G. A. Macfarren 0 83 
47. Vintager’s Evening Song ......+++0.-..0++F. Mori 0 6 
48. Peace to the Mem’ry of the Brave ....W. V. Wallace 0 3 
49. Over the Dark Blue Waters ......C. M. Von Weber 0 4 
50. Trumpet BIOW .....seecscceceees seseeeees-Gounod 0 4 
LONDON: 


CRAMER & CO. LIMITED, 201, Recent Srreet, 


NEW DANCE MUSIC. 





. 


ecocoooooocoooonm 


Arpit1, L. Lancashire Witches Waltz ........ 
-’ Sa | ene 
po Rose of the Alps Waltz .......0...s0008 
- Bon Bon Quadrilles ........°".. 
Pm Squib Galop 
Marziort, C. H. R. Christine Nilsson Waltz.. os 
Chilpéric Quadrilles .. ee ce es 
ie om GD oe. stones eves 
Mitzars, HH. "Bridal Bet Geocoin sc 00 06 00 000 
Moytcomery, W. H. Magic Waltz ........ 
Mvacravg, F. Chilpéric Waltz .......... .e0ee0. > 
Revauuin, F. Bouquet Quadrilles ..........ecceeece es 
Ricnarpsoy, J. Brigand Galop 


” ” 


ok RR OoOkh RO ee RO 


HOPE O ee ee ee ee ee ene 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NEW COMIC SONGS. 


Coed liver oil. HH. 8S. Leigh ........ 

The Story of a Naughty little bees ‘Ditto . 
Uncle John. Ditto ...... ee 

The Cats. Howard Paul... 00. 06 0000 Ge 00.08 v0.00 
The Fancy Bazaar. G. W. Hunt .......... 


Cramer & Co. Limited, 201, Regent-street, W. 


RENDANO, A. 








eee eee wene 


: 3 
m 2 co oo Oo” 
cococoo™ 





s. d. 

Chant du Paysan (Morceau pra reeset coos 8 ‘ 

Laura ( Mazurka) 0 $0.00 00 esree ces 8 0 

Napolitaine (Valse de ne coseeeee 3 O 

ae ar? ogi e906 cece see oo 8 O 

PT na is 0ke000 3h 2s has debasiabanes 40 
These eunetiine pa cneetiuas effective, bein 
none original in style, melodious and pleasing, an 


possessing no inordinate difficulties. 
Cramer & Co, Limited, 201, Regent-street, W. 





NEW SONGS. 





Abbey Bell, The. Puget (m.s.).. 00 «6006000560 .¢ 
Birds were telling one another. In A ‘flat (s) and F ~ 30 
Birthday Song. Reyloff (x.s. _— cocccccccesce BS O 
SE. cc avckce cc tceccresuinecsneese £8 
Daeiae, TT G.) occ ccascccacscescccsesecsecses 46 
Butterfly Song. Hervé (s. es)». ssédiosccce BS 
Clasp hands, and say good -bye. St. "Germaine ( (8) 3 0 
Cleansing Fires. Gabriel. In C and E flat sca sveeee & 6 
Cod Liver Oil. H. 8S. Leigh . aeesae cocsccee 8 @ 
Exile’s Song of Home. Distin ( (n.).. cceccccsccesccece 8 0 
Fairy Queen, The. Ry hi REN coe 8 0 
Fireside Dreams. Reyloff (B.) .......ceesscesccessseee 4 0 
First and Last Kiss. Douglas (M.s. or B.) .. cocccese 8 0 
Frou Frou. Stanislaus (t.).. cooseceee 8 O 
Halcyon Days. Benedict. In E flat orF (s) - » £8 
How many? Benedict (t.) . se cceeccccecece eseccee 8 
If! German Reed. ......... nee 2 8 
I Love Thee. Balfe. In G flat and E flat nts oo 8 0 
I’m a Fisherman bold. Distin (B.) .......sccseeeeeeeee 3 0 
I'm faithful to Thee. Harvey i eeecoeees 8 0 
Invito al Mare. Romano (B.) ....cccccececsceccvesses 8 0 
Love me for Love’s sake. Halévy (@.) «. socesscccies @ 8 
Message from the Sea. Douglas (s. ort) coscccccee 8 0 
Miller’s Maid. Distin(t.) . secccscesesee 8 0 
Mill Stream and River. Wallace (7. OF 8). coccevccee 8 O 
My hope is o’er. Hervé (s.) . eetesk coomsmaureae Be 
Only to love her. Santley (m.) . scecveccscoceseosevesces @ 6 
Over the Rolling Sea. Reyloff ( i cccccccceccccosccces 4 0 
Syren’s Spell. Taylor (s.) ...... oovsnesee & © 
Thy Voice across my Spirit falls. "st. Germaine (C.) woe 8 0 
Waiting. Kattern (s.).. ésote these ebnees ee 
Warning, The. Callcott (s.) . Miiniintuae: woe 
Work still todo. Douglas (7.) ...ssscesececesscvereees 8 0 
Ts: BBR msiccermisvuccticnnmmununen SF 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tae Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 

Anp AN IntTropuctory Essay on THR Rise AND PROGRESS OF 
tue Rounp, Catcu, AND CANON; 

Atso Brocrarnicat Notices OF THE ComPosERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
usical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


ed 





Price 3d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 
BY 


JAMES F. SIMPSON 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


Lonpon : 





RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, and 

HAYDN :— 

Beethoven’s Sonatas for Pianoforte Solo, complete in paper 
comes en 6d. ; or handsomely bound in cloth boards, gilt 
extra, 

ae -¥ 8 Bonetas for Pianoforte Solo, complete in paper covers, 

. ; cloth, 6s. 
ad ~4 os Selected Sonatas, paper covers, 1s. 6d.; cloth, 


Cramer & Co. Limited, 201, Regent-street, W. 


A CA DEL CAIRO. Mozart’s posthumous 
Opera Buffa, “‘ L’Oca del Cis, ” with Italian words, as 
ere at the Italian Opera, Drury Lane, is now published, 


Cramer & Co. Limited, 201, Regent-street, W. 


hee ROSE OF SAVOY. Drawing-room Operetta 
for come Ladies. Music by Luiet Borprse. This 
Musical Play specially adapted for School-examinations, 
poe RL ae It contains three principal rdles—soprano, 
mezzo- » contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 











handsome cover, with title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 
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THE SUNNY RHINELAND. 





I come from the sunny Rhineland, 
Where skies are of ether blue, 

Where the song of the bird thro’ the woods is heard, 
And the flow’rets are bright with dew. 

Icome, I come from the Rhineland, 
And sigh for my native home, 

For the daybeams here are not half so clear 
As where once I was wont to roam. 

Then, give me back that enchanting spot 
Where sunsets are gold and red, 

Where maidens like me sang their songs on the lea, 
And the echo gave back what they said. 


They told me that English hearts were warm, 
And glow’d with a kindly flame ; 

They said that each friend would a hand extend, 
And I found it so when I came. 

I love ye all for your kindness, 
And gratitude warms my breast, 

Yet, I fain would go to the land I know, 
For my spirit is not at rest. 

Then, give me back that enchanting spot, 
Where sunsets are gold and red, 

Where maidens like me sang their songs on the lea, 
And the echoes gave back what they said! 


NanniE Lambert. 








PROVINCIAL. 


On Saturday afternoon Sir Daniel Gooch, M.P., 
chairman of the Great Western Railway, entertained 
the members of the Great Western Literary Society 
at a garden féte, in the grounds of his residence, at 
Clewer, near Windsor. The visitors were conveyed 
to and from Windsor by special train.’ 





The Haymarket Company are in the second week 
of their short season in Manchester. The principal 
plays represented have been ‘‘ School for Scandal,” 
* As you Like It,” ‘* London Assurance,” ‘* Babes in 
the Wood,” &c. &c. At the Prince’s Theatre, after a 
short season of two nights devoted to Mr.J.L. Toole, 
“ Little Em’ly” is revived with some change in the 
cast. The representatives of Little Em’ly and 
Martha Endall have changed parts, and Miss Fanny 
Brough, of whose performance of Martha we spoke 
of in such high terms last week, now plays the titel 
role with very great credit. In the first act and in 
the scene in the ‘‘ark” on her return home she is as 
conscientious and unobtrusive asever. Miss Brough 
has one great charm, grace, and she also reads her 
parts wellasarule. The great progress this young 
actress has made in her art augurs well for the 
future. She must have studied well, and if she 
continues to do so there can be only one result. The 
other changes in the cast are not advantages. 








THE OPERA. 





Mdme. Lueca’s benefit drew many admirers to 
Covent Garden, anxious to see her for the first time 
in Zerlina, of the “ Don Giovanni.” The part is 
altogether in Mdme. Lucca’s way, and she entered 
into it with abundant verve. The known points 
drew down their accustomed applause; ‘ Batti 
batti” and ‘ Vedrai carino” were encored; but 
“La ci darem” was taken in very arbitrary time 
both by Mdme. Lucca and Sig. Graziani. The latter 
is a fire-eating Don; he resembles his celebrated 
compatriot Whiskerandos. Sig. Mario saved up his 
voice for Ottavio’s chief air, ‘‘Il mio tesoro,” and 
did not chase the prima donna off the stage, not 
being a Court singer to a belligerent power. Donna 
Anna, Elvira, Masetto, Leporello, and Il Commenda- 
tore were represented by Madlle. Tietjens, Mdme. 
Vanzini, Sig. Tagliafico, Sig. Ciampi, and Sig. 
Capponi as hitherto. 

On Monday Malle. Tietjens took her benefit in 
the familiar part of Lucrezia Borgia, and acted and 
sang with her accustomed energy, so as to evoke 
many compliments from the audience. Mdlle. 

’ Sealchi as Mafeo Orsini, Signor Naudin as Gennaro, 
and Signor Graziani as the Duke, presented little to 
criticise, each being an old assumption. 


Tuesday was a revival—‘ L’Etoile du Nord,’ 


years. 


Great, was admirable. 


ciel,” when the conscripts are departing. 


showed the full range of her art. 
triumph for the prima donna. 


excellent. 


had not sung for two years. 


all respects. 


Malle. de Murska as Amina—* Otello” with Malle. 
Nilsson’s charming Desdemona, and “ Il Trovatore” 
with the Hungarian prima donna as Leonora. 
Interest centres upon the production of ‘ The 
Flying Hollander” on Saturday. This work—in 
the earliest style of Wagner—contains none of his 


of a high but an easily appreciable order. 








CONCERTS. 





Sinico, Trebelli-Bettini, Signori Gardoni, Castelli 


Mr. Manns’s orchestra rendered unexceptionably. 


tended, and passed off with every appearance o 


appearance. 


Carl Deichmann and Oberthiir. 


serenade in “‘ Don Pasquale ;” 


and a duet 


Oberthiir. The now popular air from 


Drasdil as to produce an encore. Mdme. Weiss san 


and Mr. Renwick both obtained much applause. 





brought out after an absence from the boards of four 
This grand and romantic drama, the Italian 
version of which, ‘' La Stella del Nord,” dates from 
1855, is susceptible of elaborate stage effect and | 
gorgeous scenery. Neither failed on Tuesday: the 
mounting was splendid, and the performance of 
Mdme. Patti as Catterina, the humble girl who in 
the Finnish dockyard wins the love of Peter the 
The early part of the opera 
presents Cattcrina in the simpler mood—gives 
opportunity for archness in the couplets, “ Il 
cappel,’’ and feeling in the prayer “ Veglia dal 
The 
second act is also vivacious rather than emotional. 
But the third ealls up tragic resources; Catterina 
goes mad, and is restored to reason and recog- 
nises with joy her lover; and here Mdme. Patti 
The result was a 
She was badly sup- 
ported, though two encores were gained by Signors 
Cotogni and Naudin, the Peter and Danilowitz. The 
ladies dig not make their parts prominently 


At Drury Lane, on Wednesday afternoon, an over- 
crowded house, despite the torrid heat, hung 
delightedly on Mdlle. Nilsson’s accents in Marguerite. 
The tenor was a newcomer, Signor Perotti, who 
ventured, without a rehearsal, on music which he 
His début was very 
favourable: he possesses a voice of good quality, 
and an easy intelligent style: the Faust indeed was 
by no means a bad pendent to the Marguerite. The 
names of Mdme. Trebelli-Bettini (Siebel), Santley 
(Valentine), and Faure (Mephistopheles), show the 
excellent cast which, in conjunction with the 
Swedish singer, made the representation perfect in 


The other operas at Drury Lane which have 
filled up the week have been “ La Sonnambula ”*— 


latest mannerisms, but abounds in music not only 


Mdlle. Nilsson was again the star of the sixth 
Crystal Palace Summer Concert, and sang with her 
own triumphant effect the cavatina ‘‘ Ah! fors’ é 
lui,” Gounod’s ,‘Ave Maria,’’ and with Madame 
Trebelli-Bettini, in the duet, ‘Quis est homo.” 
Repeated applause followed each effort and the 
‘* Ave Maria ” was repeated by acclamation. The re- 
mainder of Saturday’s concert consisted chiefly of a 
selection from operas, contributed by Mesdames 


and Raguer, and M. Faure, and included choral 
pieces by the Crystal Palace choir, and the 
overtures to “ Kuryanthe and Tannhduser which 


Miss Kate Gordon’s concert last week in the 
Hanover Square Rooms was very favourably at- 


success, notwithstanding that the accident reported 
in our last issue curtailed Miss Gordon's own 
She was assisted by Mdme. Weiss, 
Mdlle. Drasdil, Mr. A. James, Mr. Renwick, Herren 
A fantasia played 
by Miss Gordon on Scotch airs under the dis- 
advantage of a broken finger gained an encore, and 
was succeeded by a left-hand execution of the 
she also took part 
in Beethoven’s sonata for piano and violin (Op. 24) 
(** Lucrezia Borgia”) with Herr 
* Abu 
Hassan” —*O Fatima”—was so sung by Malle. 


Tito Mattei’s song ‘‘Noné ver;” and Mr. James 


Herr Ferdinand Ludwig gave his morning concert 
on Friday last, at the Queen’s Concert Rooms, 


’ 


Hanover Square, under the patronage of her Royal 
Highness the Duchess of Cambridge. Herr Ludwig 
was assisted by the following artists :—Mdme. Ru- 
dersdorff, Miss Alice Fairman (contralto), and Mdlle. 
Liebhart; Mr. Lewis Thomas and Mr. Vernon 
Rigby ; Mr. Daubert and Mr. Frederick Chatterton. 
Herr Ludwig greatly distinguished himself by his 
rendering of Beethoven's Sonata in D major, Op. 10, 
No. 3. His other solos comprised the Romance in 
F sharp major (Schumann); Lied ohne Worte, B 
minor (Mendelssohn); Nachstiick (Schumann) ; 
and Le Carillon (A. Jaell), Serenade au bord de la 
mer (F. Ludwig). An Andante Religioso for soprano 
voice, with accompaniments for violoncello, harp, 
and pianoforte, composed by F. Ludwig, was ad- 
mirably rendered by Mdme. Rudersdorff, Mr, Chat- 
terton (harp), Mr. Daubert (violoncello), and Herr 
Ludwig. It is a work of great merit, and was 
unanimously encored. Mozart's Recit. and Aria, 
‘Deh vieni non tardar” (‘‘ Nozze di Figaro”) was 
well given by Malle. Liebhart, who was also suc- 
cessful in three other songs—‘ Mit wunderbarem 
Zauber” (F. Ludwig) ; English song, ‘‘ Fancy free” 
(A. Plumpton) ; and German song, ‘‘ Guten Morgen " 
(F. Abt), Mr. Vernon Rigby sang Beethoven's 
* Adelaida,” and two songs by Schubert and Schu- 
mann. Mdme. Rudersdorff gave in her best style 
Haydn's Canzonet, ‘‘ She never told her love,” and 
a Canzone Spagnuola, “La Calizere,” by Yradier; 
also a song, ‘* Miranella,’’ by Signor Alberto Ran- 
degger. Mr. Frederick Chatterton was greatly ap- 
plauded in his Prelude and Rondo, (harp,) “ The 
Nymph’s Revel ;” and Mr. Lewis Thomas and Miss 
Alice Fairman acquitted themselves with great credit 
in the songs allotted to them. Altogether the con- 
cert was very successful, 


Royalty and nobility had the other day the oppor- 
tunity to enjoy Welsh music at Lady Llanover's 
house, Great Stanhope Street, Mayfair. Tho 
Duchess of Cambridge, the Grand Duke and Grand 
Duchess of Mecklenburg-Strelitz, Princess Mary 
Adelaide and the Prince of Teck were the principal 
guests, and the chief fare was an exemplification of 
the adaptability to the triple-stringed harp of Wales 
of aconcerto composed by Handel for the Welsh harper 
Powell, a musi¢ian who used sometimes to play before 
George II, The MS. of this concerto has recently 
been discovered in the British Museum by Mr, 
Brinley Richards. It consists of three move- 
ments, a difficult but effective Allegro, a Larghetto 
full of graceful melody, and a buoyant Finale which 
recalls Handel in his happiest mood. Altogether 
the discovery of this work should be full of interest 
to musicians. It was performed by Herr Sjéden, 
with accompaniments for two violins, a viola, violon- 
cello, and double bass, and was listened to with 
curiosity and pleasure. Herr Sjiden is an adroit 
performer on the pedal harp, and showed himself 
au courant with the management of the triple 
instrument. The program included several ancient 
songs of the Principality, taken down from tho 
singing of the peasants, and accompanied on the 
pianoforte by their chronicler, Miss Jane Williams. 
Miss Edmonds sang some of these songs in Welsh 
costume, to the amusement of the company, and a 
lady named Morfydd Merganwg excited no les a sen- 
sation by singing ‘ Holl Brydyddion,” likewise in 
character. A native choir furnished variety by some 
¢ | contributed choral pieces. 

Mr. Lansdowne Cottell. gave his fourteenth and 
last morning concert this season at the Concert 
Hall, Store Street, on Saturday last. There was a 
very good audience, and the artists, chiefly pupils of 
Mr. L. Cottell, were greatly applauded. This gentle- 
man may be congratulated on the the highly suc- 
cessful termination of the season, 

Miss Kate Roberts gave her second pianoforte 
recital yesterday morning, at St. George’s Hall, with 
the following program :—Duet, Polonaise (Chopin), 
pianoforte Miss Kate Roberts, violoncello Mr. 
Edward Howell; Solo pianoforte, Andante and Rondo 
Cappriccioso (Mendelssohn), Miss Kate Roberts ; 
g | Ballad, ‘‘ The beating of my own heart” (Macfarren), 
Miss Ellen Glanville; Quartet in E flat (Schumann), 
pianoforte Miss Kate Roberts, violin Herr Wiener, 
viola Mr. Ellis Roberts, jun., violoncello Mr. E. 
Howell; Tema and Variations from tLe Kreutacr 
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Sonata (Beethoven), pianoforte Miss Kate Roberts, | that vas predicted for me here, 1 have seen a whole 


violin Herr Wiener; Solos, pianoforte—a. Sketch, | firmament of suns—and 


** Repose,” b. Handel's Hornpipe (B. Tours), Miss 


Kate Roberts; Aria, “Voi cha sapete” (Mozart), | 


Miss Ellen Glanville ; Concerto for two pianofortes, 
with Quintet Accompt (Bach), Miss Kate Roberts 


greatly applauded, and the other artists acquitted 
themselves to the entire satisfaction of the audience, 
which was appreciative and—considering the heat of 
the weather—numerous. 


A concert in aid of the funds of tae St.‘Jolin’s | 


Hospital for Diseases of the Skin, Leicester Square, 
was given at St. James's Hall, on Monday evening 
last. The following artists kindly volunteered their 
gratuitous assistance: vocalists: Mdme. Nevedomski 
Dunord, Miss Banks, Mdme. Crellin Pyne, Malle. 
Deck, Mdme. Deck, Mdme. Baxter, Mdille. Caselli, 
Mame. Faullo, Mdme. Della-Motte, Mdlle. Crivelli, 
Mons. Jules Lefort, Signor Urio, Herr Deck, Signor 
Sellotti, and Signor Montelli. 
Mdlle. de M. 
Herr Oberthiir (harp), Herr Ganz and the Chevalier 
de Kontski (pianoforte). An interesting and popular 
program was exceedingly well got through, and we 
trust that the charity will be considerably benefited 
by the result. The conductors were Herr Ganz, 
Signor Bianchi, Signor Visetti, Mr. Parker, and 
Signor Campana. 


Instrumentalists : 
Bono (violin), 





THE THEATRES. 
Tho of Mrs. John Wood's season was 
celebrated on Saturday by her benefit and by the 
following speech :— 


close 


Gentlemen and Ladies,—To-night brings to a 
close the first year of my management of the St. 
James's Theatre. Although this year has consisted 
of only nine months, it has included all the four 
KENSOLS, It began in winter, and there was a very 
chilling prospect before me. Kind friends warned 
me that this was a theatre upon which the sun of 
public favour seldom shone. Unkind friends— who 
were still sincere—predicted what we call in 
theatrical parlance ‘ta perpetual frost,” and logically 
demonstrated that I should not be able to keep this 
theatre open for more than three weeks. gut I 
relied confidently upon the London public, and upon 
the great theatrical theory that the public know 
a good thing when they see it, and will support 
it heartily. As you know, my confidence has 
not been misplaced. (Great applause.) I opened 
the season with Goldsmith's masterpiece, “ She Stoops 
to Conquer,” which I thought to be an appropriate 
title for an actress wlio attempted to become a 
Manageress without having previously made a 
success in London? This comedy has had a success- 
ful run of 160 nights—a run with which any 
modern author would be satisfied. (Cheers.) My 
next piece was *' La Belle Sauvage,” which reaches this 
eyening its two-hundredth consecutive representa- 
tion and has introduced to the world “ The Little 
Wee Dog” (cheers and laughter,) which has been 
sung wherever the Hnglish language is spoken. In 
** Frou-Frow” Lhave offered youa French dish, which 
has proved palatable here, whatever has been its fate 
at other houses of entertainment; and [have revived 
Paul Pry, whose intruding has been kindly for- 
viven for a month past. I hope that you will kindly 
continue to forgive him for many weeks to come. 
(Applause.) Such improvements as I have been 
able to make in the Theatre speak for theraselves. 
L thought it unfair that the frequenters of the pit, 
who are among the best patrons of the theatre, should 
be compelled to sit upon bare benches at the back 
of the stalls, and so L have given them the upper 
boxes—now called the family cirele—and have 
turned the pit into passage ways for the stalls. 
Thus, while endeavouring to elevate the Drama, I 
have also elevated its patrons to an upper tier, 
where [ hope and believe they are more comfort- 
able. So many families have crowded into the 
family circle that IT have been advised to let them over- 
flow into the gallery; but in the gallery there has 
heen literally no room for improvement. I have 
also instituted bonnet stalls for the convenience of 
those who do not care to dress for the theatre 
(cheers); I have relinquished all fees for booking, 


programs, or attendance in the front of the house, | fame? 


and T have abolished the free order system from a 
lirm belief that the best sort of “paper” for a 
theatre is Bank of Englarfd notes. (Cheers an 
langliter.) In these reforms I have been assisted by 
every member of my company, by the entire Press, 
and by you, the great and generous public, whom I 
most sincerely thank, Instead of the dark winter 


lo 
Gentlemen 

| heartfelt 

and Mr. Arthur J. Barth. The fair bénéficiaire was | for your generous encouragement in the future. On| 


Paque (violoncello), | 


daughters —whose cheering 
faces, unlike any other suns, have shone upon 
us night after night. May their number and their 
brightness never diminish! (Immense cheers.) 

and Ladies, I give you my 
thanks for the past, and I hope 


| Phwbe, for which I bespeak a cordial welcome. 
new French comedy, as attractive as, but more dra- 
| matic than, ‘* Frou-Frou,” is in preparation, and in 
the autumn I hope to offer you new comedies by Mr. 
| Albery and Mr. Halliday—the Two Dramatic Roses— 
| and revive ‘ I'he School for Scandal,” with the son 
of the famous Mr. W. Farren in the part of Sir 
Peter Teazle. (Applause.) When I return from 
my provincial tour I shall produce a new burlesque, 
as novel, as unobjectionable, and I trust, as popular 
as ‘La Belle Sauvage.’’ LThear in many quarters 
that burlesque is dead, and that extravaganzas 
without songs, dances, puns, or fun, are now to have 
their day. If so, we shall all try our best to be as 
serious as a heavy tragedian in a thunderstorm ; 
but with your permission we will give merriment 
one trial more. (Applause.) And now I leave the 
| theatre in your hands—I intrust it to you, who 
| have redeemed it from that reputation for failures 
from which it had too long suffered, and who have 
| made it one of the most popular playhouses in the 
‘world. While I go to meet strange faces, I shall 
| never forget your friendly smiles, and I shall not 
say farewell, but only good-bye and au revoir. Mrs. 
Wood retired amid cheering, waving of handker- 
chiefs, and numberless bouquets. 

With Mrs. John Wood's withdrawal to the 
Standard, * Paul Pry” is left at St. James’s, with 
a slight change of cast. Mr. J. Clarke’s dry humour 
fills the part of the inquisitive Paul, while Miss 
Hughes plays Phebe with abundant archness. Mr. 
Vollaire is Witherto, and acts with judgment. 

The attempt to represent Sheridan's “ School for 
Scandal” at the Strand has produced results so 
utterly bad as to be almost comic. The entire 
performance has the savour of burlesque. With 
scarcely an exception there is no player in the 
Strand company fitted to undertake such duties as 
are forced upon him in this comedy: we need not 
therefore perform the ungrateful task of specifying 
the cast. But we can cheerfully mention the 
honourable exception: Miss Eleanor Bufton’s Mrs. 
Candour was a bright and artistic spot in a dreary 
waste. The incompetency of the company was 
intensified by the introduction of vulgar and 
indecent gag, which made the injudicious laugh, 
and the wise hiss. With some modification may 
Ayrtoun’s advice to Thackeray—‘ Stick to your 
Jeamses, and leave the Georges alone”—be ad- 
dressed to the Strand management. Let it stick to 
breakdowns, and not travestie the English classics. 

A new romantic drama, entitled ‘‘ Helen Douglas,” 
has been brought out at the Haymarket, during this 
off season, but is not likely to take hold of public 
favour. Its ingredients are of the ultra-melodra- 
matic order; it abounds in crime, is rich in tall talk, 
and is excessively tedious as to plot. Altogether the 
piece is unworthy of the good dramatic house which 
furnishes its birthplace; and the acting in no way 
redeems the demerits of the play. Extended notice 
of such a production is uncalled for. 

At the Princess’s Mdme. Schneider out-Schneiders 
herself as Boulotte in the *“ Barbe-Blue,” to the 
delight of the audience. When she conveys her 
thumb and extended four fingers to her nose, boxes 
and stalls applaud vociferously; when she kicks up 
her heels, the delight is over bounds. The outrage 
to decency is not the less remarkable for the cireum- 
stance that a good deal of admirable acting is 
eclipsed by this rioting on the part of the principal 
performer. The part, for instance, of King 


og 
ig, 





Bobéche is most humorously taken by M. Daubray ; 
Alvarez, @ small part, becomes prominent in the 
hands of M. Lapissida; and the other réles are 
all more or less cleverly acted. But of what avail 
is talent, when uproariousness carries off all the 
Mdme. Schneider is not the only enemy 
| to artistic acting. The fashionable frequenters of 
| the theatre have much to answer for. 

| At the Standard another change has given us Mrs. 
| John Wood and a part of the St. James’s company 
this week in “* She Stoops to Conquer” and “ La 
| Belle Sauvage,” to be followed next week by “ Paul 


(No. 356, July 22, 70, 


Pry,” with the burlesque. In Goldsmith’s comedy 
Miss Hazlewood (for Miss Herbert), makes an ex. 
ceedingly naive and pretty Miss Hardcastle. Mr, 
Dan Leeson, of whom we should be glad to see 
more, was Mr. Hardcastle, and took the hard, verbal 








and practical jokes of his visitors first with bluff 
good humour, then with puzzled amazement, and 


| Monday evening we begin a summer season, and [| ¢ nally with a burst of irrepressible indignation. Of 
| shall present to you another Paul Pry and another | yy, 


Lionel Brough we need say nothing. Miss 
Everard is undoubtedly an actress of ability, she 
will therefore pardon us for reminding her of the 
old homely adage that “too much cooking spoils 
| the broth,” and she must not spoil her good things 
by over-acting them. 

On Friday evening an amateur dramatic perform- 
ance was given at the Royalty Theatre by the 
members of the 19th Surrey Rifle Corps, the pieces 
selected being Planché’s comedy, ‘* Charles XII.,” 
and the farce of ‘As Cool as a Cucumber.” The 
professional services of Mr. H. Forrester as the 
King of Sweden, of Miss Jessie Anstiss as Eudiga, 
were mainly instrumental in securing the stability 
of the comedy. Mr. Forrester played in his best 
style, and Miss Anstiss with her usual charming 
naiveté. Colour Serjeant Roe and Captain Ray also 
deserve a word of praise. The most noticeable 
feature of the entertainment was the Plumper of 
Mr. Charles Wentworth in the afterpiece, really an 
admirable bit of acting. Lieutenant Haddon was 
unintentionally wonderfully diverting. During the 
evening a selection of music was performed by Miss 
Annie Buckland, Miss Rebecca Isaacs, and Mr. 
George Buckland, which met with great favour. 
The performance was well attended. 

On Monday evening Cremorne Gardens presented 
an unusually brilliant scene on the occasion of the 
benefit of the new proprietor, Mr. John Baum. A 
lengthy program was prepared for the special occa- 
sion, the principal feature being the introduction of a 
new ballet intitled ‘** La Fée aux Roses ;” or, ‘* The 
Enchanted Roses,’ in which Malle. Clavelle was to 
have sustained the principal character, but that lady 
was prevented from appearing, having severely 
sprained her knee. Her place was supplied by Miss 
Lizzie Wright, who acquitted herself so well that the 
apology on her behalf was unnecessary. The 
scenery, which was painted by the Messrs. Grieve, 
well sustained the reputation of the artists. The 
ballet was excellently put upon the stage, the dresses 
and appointments being all that could be desired, 
and the drilling of a number of juveniles who were 
introduced in the performance reflected great credit 
on M. W. Holtzer, the ballet master. An excep- 
tionally grand display of fireworks subsequently took 
place, and the entertainments closed with a grand 
ball, 








ENTERTAINMENTS. 


An Amateur Dramatic Entertainment was given, 
on behalf of the Working Men's Club and Institute 
Union, at St. George’s Hall, Regent Street, on Wed- 
nesday the 13th inst., consisting of Mr. Morton's 
farce, ‘A Thumpiag Legacy,” and Lord Lytton’s 
drama, ‘* The Rightful Heir.” The amateurs had 
the advantage of the assistance of Mrs. Herman 
Vezin who took the original part as Lady Montre- 
ville in the drama; the other principal characters 
being sustained by Mrs. Garton as Eveline; Sir C. 
L. Young, Bart., as Vyvyan; Mr. J. 8. McBean, as 
Clarence, Lord Beaufort; Mr. John Turner, as Sir 
Grey de Malpas; and Mr. J. Carne Waram, as 
Wrecklyffe. An efficient Band under the direction 
of Mr, C. Warwick Jordan, Mus. Bac., Oxon, played 
some overtures and selections during the evening. 
The entertainment gave much pleasure to a large 
and fashionable audience. 





A PAROCHIAL TRIUMPHAL MARCH. 








The soul of a Workhouse Guardian is often ambi- 
tious. Perhaps the expected pomp and pageantry of 
war have fired the hearts of the gallant Board which 
rules at Bethnal Green, and made them emulous of the 
honour which accompanies an army on its march. 
At all events some short time ago the parish guardians 








) passed a resolution, directing the boys’ band, with 
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the bigger boys of the district school, to escort the 
guardians from the Leytonstone railway station on 
the day that the Board usually visited the schools, 
which, it should be observed, have been re- 
moved from the smoky and unhealthy regions of 
Bethnal Green, to the purer air of Leytonstone, an 
Essex village some few miles from London. The 
other day one of the guardians, evidently possessed 
of more sense than his colleagues, moved that 
the resolution be rescinded. He thought that, 
if the Board wished to make fools of them- 
selves, it would be best to confine their dis- 
plays to Bethnal Green, and not go down to 
Leytonstone and make themselves a laughing- 
stock for the whole village.. When he read 
the resolution some few weeks back in the 
newspapers, he thought it was only meant for 
a joke, but he afterwards found that the com- 
mittee seriously meant to have a band playing 
at their head on the occasion of their weekly 
visits to the schools. The idea was simply ridicu- 
lous. The speaker was backed by the chairman, 
who said he thought the idea of having the band at 
the railway station was to be traced to a wish for a 
little pomposity on the part of some of the members. 
If such an idea were carried out, people would think 
that the Lord Mayor of London, with the Court of 
Aldermen, had arrived at Leytonstone, and the whole 
village would turn out to see them. This brought 
up one of the defenders of the resolution, who said 
its object was to stimulate and encourage the boys 
in their music, and he should be sorry if they were 
denied the privilege of having a march out occasion- 
ally; on which the following interesting bits of 
dialogue occurred :— 

Mr. Goodwin thought the music and procession 
would cause a disturbance in the village; if they 


marched in an opposite direction to the station it 
would bea different thing. 


The Chairman: Yes; Mr. Fox went “own last 
week, and he was quite ashamed of it. 

Mr. Beven: Didn’t he look more like a goose 

than a fox, marching along behind the boys? 
(Laughter.) 
We are sorry that the question of music should 
provoke discord; but it frequently does that. After 
all the ambition of the guardians is very harmless. 
If they would only content themselves with a 
procession of organ-grinders, the West End could 
freely spare any number, and would no doubt defray 
the expenses which should purchase immunity for 
one or two days in the week. 








THE NEXT EXPOSITION. 





If we may believe the Latest News we are 
threatened with something worse than a Baby- 
show—we are to have a Barmaid-show:—The 
enterprising manager of a successful music-hall 
is, we are told, about to indulge the fast young 
men of London with an exhibition which has 
hitherto been only seen, as it were, in sections. 
Barmaids, dark and fair, in all the exuberance of 
ringlets and chignons, crinoline and millinery, 
are to be invited to come forth and contend for 
the prize of beauty, in this case represented, 
probably, by so many pounds sterling. Hereisa 
chance for attractive barmaids that rarely presents 
itself, and we doubt not the young fellows who 
linger so long over tavern bars imbibing their 
pale ale and S. and B. will flock in hundreds to 
the show. But is it not rather a dangerous ex- 
periment ? Will not some of the licensed 
victuallers be likely to lose the chief attractions 
of their houses, by male visitors to the show 


- falling in love with the bewitching beauties and 


carrying them off to church instead of escorting 
them back to the bars they so adorn? Or—and 
this we mention in the softest of whispers—is 
not the prospect just a little, the nearest shadow 
of a shade, disreputable ? 








CHARLES DICKENS'S WILL. 





The text of Charles Dickens’s will has been 
published, It was executed May 12, 1869, and there 





is a codicil dated June 2, in the present year. The 
personalty is sworn under £80,000. The principal 
bequests are £1000 to Miss Ellen Lawless Ternan ; 
£1000 to his daughter Mary, and whilst she remains 
unmarried an annuity of £300 ; £8000 to his ‘ dear 
sister-in-law,” Miss Georgina Hogarth, and the 
annual interest on £8000 to his wife. To Miss 
Hogarth the testator leaves his ‘“ grateful blessing, 
as the best and truest friend man ever had.” His 
children are also enjoined to remember how much 
they owe to Miss Hogarth. In the decument Mr. 
Dickens notes the fact that he has allowed his wife 
£600 a year since their separation by mutual 
consent. 





MR. JOHN BROUGHAM’S NEW DRAMA. 





A new local drama, from the pen of John 
Brougham, has been brought ~ out at Wallack’s 
Theatre, New York, and attracted a large audience 
notwithstanding a thunderstorm and heated weather. 
The new play is called ** Minnie’s Luck; or, the Ups 
and Downs of City Life.” The plot exhibits one of 
those romantic incidents which seems properly to 
belong to novels, but which are possible in every- 
day life. Its main features are as follows; Mrs. 
Willoughby, a widow with one little daughter, took 
as her second husband a very disreputable man 
named Philip Wrexford whom she afterwards 
divorced and degraded. In revenge he has stolen 
her child, and on each birthday, for five years, he 
has sent the mother a letter, dated from places in 
Europe, in which he states that he is bringing up 
the little child to disgrace and infamy. The drama 
opens with the receipt of the fifth letter, dated 
Paris, which states that the child is a common 
street singer, ragged and starving. The family 
lawyer discovers by the imprint of a tradesman on 
the inside pages of the letter, that the rascal is not 
in Paris, but in New York, and immediately com- 
mences to search for him and the lost child. In 
his travels he encounters Horatio Prior, John 
Brougham, as Sensation Reporter, who in pursuit of 
his trade, that of ‘ interviewing,” had come across 
the very people wanted. With the aid of Inkey Dick, 
Miss Lizzie Price, he finds the little Clara, knowu 
as Minnie Rook, takes her to his house, and informs 
the lawyer of the fact. Before, however, she can be 
restored to her mother, Melchizedek Miggs, a tool of 
the discarded husband, takes her forcibly away from 
Prior’s house, to his own den where he rears up 
young thieves and other jail birds. There she meets 
with her old black nurse, who had been discharged 
for supposed complicity in the abduction of the 
child. She recognises and protects her as far as 
possible, but just as Minnie is about to be scourged 
by order of her step-father, she is borne away in 
triumph by the Reporter and Inkey Dick. Restored 
to her mother and surrounded by luxuries and other 
friends, her only sorrow was her separation, by posi- 
tion, from Inkey Dick, who was only a “ printer’s 
devil.” But he turns out to be the orphan son of 
the first. love of Lawyer Goodwin, Mr. Fisher, (both 
parents having been killed by a railway accident) 
who adopts him as his son, and thus raises him to the 
social level of his darling, Clara Willoughby. The 
punishment of the villains is cleverly devised. The 
drama was remarkably well acted throughout. 





THE AMERICAN BEETHOVEN 
FESTIVAL. 

Watson’s Art Journal (New York) holds what it 
terms a post-mortem examination upon the monster 
Beethoven Centennial Festival held in that city; 
and disposes of its claims in the following scornful 
manner. 

When the frog distended itself, in the vain- 
glorious attempt to equal the size of the ox, it very 
naturally burst. A like fate awaited the great 
Musical Jubilee of New York, in its endeavour to 
equal the great Boston affair of last year, with a 
third of its pecuniary means and a quarter of its 
materiel. Boston did a big thing, and New York, 
sneered at it; but it took all the hints, and borrowed 
all the ideas involved by that affair, and laid them 
by for early consideration, 





The New York Philharmonic Society made the 
first bid for a great festival in honour of Beethoven, 
with a sharp eye to its own pecuniary benefit. It 
proposed a sublime program of classical works, to 
which, of course, Liszt and Wagner would contribute 
one-half, interpreted by the mighty and grandly 
condescending genius of Carl Bergmann, and all that 
was needed to ensure success was to assume the 
responsibility and lay out a few thousand dollars on 
the preliminary expenses. This the Philharmonic did 
not propose to do ; it was willing to decide the pro- 
gram, take all the honour, and pocket all the profits, 
but it expected somebody else to father the bills. 
A meeting to effect this was called at the Fifth 
Avenue Hotel, and many gentlemen of wealth and 
position attended. The matter was considered ; the 
dominant position assumed by the Philharmonic 
Society was quietly ignored; committees were 
appointed, very cliquish in their individual selections, 
and everything seemed to promise business. Un- 
productive meetings took place from time to time, 
but as several Boston or New England gentlemen 
held prominent positions in the Board of Manage- 
ment, the first attempted festival in New York 
naturally fizzled out ignominiously. 

A serious flirtation then took place between two 
musicians of New York and the great classic enter- 
priser. Phineas Themistocles Barnum was willing, 
for he saw how he could benefit his beloved art, and 
pocket a cool fifty thousand dollars. Unfortunately, 
his fragile health forced him to seek for mild 
restoratives in the balm-breathing air of California, 
and the Two, to use a classic expression, were non- 
plussed. 

But others thought that New York was too big 
and rich a goose to remain unplucked; and the first 
to go in for the plucking system was the great 
Tammany Concert-hall and Amusement Corporation, 
whatever that might be. A great musical festival 
was flaringly announced, and the city was flooded 
with the stock of this fabulous corporation, with 
advantages to accrue to the purchasers too numerous 
to mention, and never to be realized. The stock 
went up and the festival went up; some one was 
egregiously swindled, and as usual, no one went to 
Sing Sing. 

The last disastrous musical honour conferred on 
New York was conceived no one knows where, by 
nobody knows who. This impenetrable Myth had 
evidently sufficient capital to work the business up 
to a certain point, after which the public was expected 
to assume the responsibilities of the pay roll. The 
Mythical management had evidently calculated the 
strength and the weakness of their program. They 
knew their strength to be the aggregation of all the 
solo singers that could be found in New York or 
elsewhere. This array of names they thought would 
throw the glare of the calcium light, and blind the 
public to all other surroundings. They forgot, 
however, that the best of these artists had been 
heard hundreds of times for a dollar or a dollar and 
a half, and that the attraction of the remaining 
majority, not being eminent or very pleasant to 
listen to would hardly be increased by making them 
sing in bundles of twelve or sixteen, They knew 
their weakness to be in the lack of the main element 
of a great musical festival, namely, the choral force, 
and that other serious want—a responsible mana- 
gerial name to secure the confidence of the 
public. 

After criticising some of the performers, Watson 
thus sums up :— 

We think that the monster festival question is 
settled in New York for some yearsto come. We 
have just buried one monster, let us hope that it will 
not be resurrected in our time, or, at least until New 
York can pay her own expenses and do her own work. 
Boston has had the play and the pay; we have had 
none of the gain and all the shame. New York 
sneered over Boston’s success; Boston has now a 
clear right to laugh at our failure. 








A VOCALIST’S COMPENSATION. 





In the Second Court of Common Pleas Mr. 
Justice Brett and a special jury heard the claim 
of Morton and wife versus the London and North 
Western Railway. 


The action was to recover 
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compensation in damages for personal injuries 
to the female plaintiff, through the alleged negli- 
gence of the defendants’ servants. 

Mr. Digby Seymour, Q.C., and Mr. Bridge were 
counsel for the plaintiffs; Mr. Davison, Q.C., for 
the defendants. 

It appeared from the opening of the learned 
counsel that Mrs. Morton was the niece of the 
celebrated singer and composer Mr. Henry 
Russell, and that she was better known in the 
musical world as Miss Russell. Previously to the 
accident, which occurred on the night of the 9th 
April last, she had been in the habit of singing 
at various Music Halls, including the Oxford, 
Canterbury, and Alhambra, by which she earned 


from £15 to £20 a week, besides other sums 
for teaching music, and singing at public 
dinners. In the spring of the present year 


she had occasion to go to Glasgow, and 
started on her return journey on the evening of 
the accident. The train proceeded safely until 
near Oxenholme, in Cumberland, when Mrs. 
Morton was alarmed by a violent oscillation of 
the carriage in which she was riding, and before 
she had time to awake her fellow passenger, for 
which purpose she had risen, the train left the 
line and ran down the embankment. She was 
thrown violently from one side of the carriage to 
the other, and was struck on the arm and 
shoulders, and severely bruised in the back 
throughout the entire extent of the spine. She 
was subsequently taken to her home and put to 
bed. Dr. W. H. Jones, of Hanover Square, was 
immediately sent for, and found her in a very 
excited and nervous state, considerably bruised, 
and suffering from aslight concussion of the brain 
and a severe shock to the nervous system. He 
had continued to visit her up to the present time, 
and she had not recovered yet. She had since 
saffered from numbness of the hand, loss of 
appetite, and could not sleep without the aid of 
an opiate. She lost flesh, her memory was im- 
paired, she had pains in the head, and became 
giddy, there was also great pain in the lower part 
of the back, tenderness in the region of the spine, 
inability to walk far, and certain symptoms which 
showed there was an internal injury. She had 
since been obliged to throw upall her engagements 
with the exception of one, for which she was paid £5 
a week, and was compelled to have recourse to 
stimulants to perform so small a task as that; 
whereas before the accident she was in the habit 
of singing at three or four Music Halls in a night 
without requiring the aid of them. 

Mrs. Morton was called as a witness. She 
corroborated the opening of the learned counsel, 
and added that, on one occasion since the accident 
when she was singing, she became giddy and 
fainted. She did not seem to possess the same 
nerve she had previously in appearing before an 
audience, and at times she seemed to have a 
feeling of dislike to be encored. 

Cross-examined—Before the accident she was in 
the habit of earning from £15 to £20aweek. She 
could always earn £15 aweek. She was in the 
habit of singing at public dinners, and never sang 
for less than two guineas each occasion. Shesang 
last year at Knightsbridge, the Metropolitan, and 
the Holborn Music Halls every night for between 
five and six months. She was then earning £15 a 
week by singing at those three Halls. She had 
no reason to believe she was growing any less 
popular than she had been up to the time of the 
accident. 

Mr. Morton was called, and corroborated his 
wife’s account of her earnings. He described the 
state in which his wife returned home on the 
night of the accident as being highlynervous. She 
was very dirty, and was so agitated that she could 
searcely tell what station she had arrived at in 
London, or anything connected with the affair. 
He immediately sent for Dr. Jones, who had 
attended her ever since. 

Dr. William Henry Jones said—I am a member 
of the Royal College of Surgeons, and practise at 
5, Brook Street, Hanover Square. I was called on 
the morning of 10th of April to see Mrs. Morton, 
and have attended her from that time to this. 
She was in a state of great agitation. I found 
bruises from the shoulder to the loins. She was 
in considerable pain, and could suffer no pressure. 
The absence of sleep was that which aggravated 
the already shaken nervous system. I do not 
think she has quite recovered yet. She now com- 
plains of debility and disturbed vision, which 
would indicate an injury to the nervous system. 
My opinion at the present time is she is unable to 
perform the duties she was in the habit of doing 
before the accident. I can ak to the fact of 
her having lost flesh considerably. 





the present time are forty-six guineas. They are 
reasonable charges. My fee is one guinea per 
visit and I have attended the plaintiff more than 
forty-six times. 

Dr. Spence Ramskill said—I am senior phy- 
sician at the Hospital for Paralysis, and lecturer 
at the Middlesex Hospital. I saw this lady on 
July 2nd, and made a careful examination in con- 
sultation with Dr. Jones and Dr. Barnet Holt, 
representing the defendant. I saw her once 
before that at myhouse. From the history of the 
case and from what I saw on examining her, she 
had suffered a severe shock to the brain and 
the nervous system. I see no reason why she 
should not recover, but I think she wants 
rest and time to enable her to do so. I am 
of opinion that she cannot exercise her voice with- 
out the use of stimulants, and for that reason I 
think she requires rest to recover. I should say 
she will require twelve months’ rest. 

This was the plaintiffs’ case, and 

Mr. Davison declined to address the Jury before 
calling evidence, remarking that it ‘was merely a 
question of what amount of damages the plaintiff 
was entitled to, and whether the medical evidence 
for the plaintiff was not incorrect as to the time 
the plaintiff would take to recover. He called 

Dr. Barnet Holt, who said—I am senior surgeon 
at the Westminster Hospital, and have had very 
great experience in cases of this kind for many 
years. Iexamined the plaintiff, with Dr. Ramskill 
and Dr. Jones, onthe 2nd July. I heard the 
history of the case and the symptoms the plaintiff 
detailed. I examined her thoroughly, and could 
find nothing the matter with her except that she 
was thinner than she was. I saw her walk into 
the drawing-room, and I did not know she was the 
patient. Ido not agree with Dr. Ramskill on the 
point of her requiring time to recover. 

In answer to the learned Judge, he said, giving 
her full credit for what she says, I can see nothing 
the matter with her. 

This constituted the defence. 

The learned Judge, in summing up, remarked 
that the Jury could not blame Railway Companies 
for defending claims for compensation when two 
gentlemen of such eminence in the medical 
profession as Dr. Ramskill and Dr. Holt were 
diametrically opposed to each other as to the 
present condition of the plaintiff. He then 
pointed out to them the different heads upon which 
they were to assess the amount of damages to 
which the plaintiff was entitled in consequence of 
the injuries sustained by his wife, and directed 
them to find a verdict for substantial, but not 
vindictive damages. 

The Jury retired for ten minutes, and returned 
into Court with a verdict for the plaintiff, damages 
£570. 








OWING TO THE WEATHER. 





To the Editor of The Orchestra. 

Sir,—A brilliant evening paper, whose chief end 
in life is to sneer at the forced wit of the comic 
journals, has the following effort cf genius in one of 
its latest numbers :— 

‘The latest operatic riddle, not too elaborate for 
this torrid weather. What is thedifference between 
Drury Lane Theatre and Egypt? Do you give it up? 
One has Nilsson and the other son Nil.” 

Is it not charming—superb—grandiose? But why 
restrict one-self to a single jokeable name? Why 
not go through the whole company? Thus: 

What is the difference between the chief soprano 
at Drury Lane and the chief contralto?—One is 
tr2s-belle, and the other is Trebelli. 

What am de difference between a nigger in a mask 
and an Hungarian singer ?—One am de masker, and 
de oder am De Murska. 

What is the diffurnce between a page of writing 
and a clever basso ?—One is a Folio and the other 
is a Foli—Oh! 

What is the——([There, there’s quite enough of 
this. Ep.] 

‘* ° * 
Yours feebly, 
Rosert Rrpp.ey, Sen. 








Hottowayr’s Priis are decidedly the best remedy for all dis- 
orders of the stomach and bowels, the liver and kidneys. They 
act with so decided an effect, and yet ~ oy, that le of 
the most delicate constitutions can take with con- 
fidence. They do not contain a single grain of mercury or other 
noxious substance, being composed exclusively of rare balsams. 
They are, therefore, equally safe and efficacious, and as a famil: 

medicine, none yet invented or discovered can be compared 
with them for a moment. With these inestimable Pillaat q 


Cross-examined—I saw no symptoms of hemor. | ‘sether with the printed directions affixed ¢o each box, no other 
thage, nor did I treat her for it, Try charges up to ——— _ 


REVIEWS. 





Poems by Dante GaBnien Rossett1. London: F, 

8. Ellis. 1870. 

When some five years ago Mr. Swinburne took 
the world by storm as a new and original poet of 
the first magnitude (this was before he falsified the 
hopes entertained of him by choosing obscenity ang 
profanity as his realm) few, if any, knew the source 
of Mr. Swinburne’s external graces—the mould which 
had fashioned the harmony and beauty of his verse, 
That he was a very young poet everybody knew; yet 
he had distinctive marks of genius—he was no 
man’s echo; not only were his thoughts his own, 
but his language resembled no model, save perhaps 
in a structural similarity to Holy Writ, suggested by 
archaisms and Oriental forms of expression such ag 
we find in the Bible. But in 1870 forth steps the 
Gamaliel at whose feet Swinburne has sat. He does 
not proclaim the fact, but his poems, written long 
before Mr. Swinburne — some of them when the 
younger poet was a baby—proclaim it. Mr. Rossetti 
is the older, the clearer, the gentler, and more 
reverent Swinburne. If he lacks the fire and fervour 
of his disciple—if he is only endowed with a portion 
of that genius which the young man owns in abund- 
ance—he is infinitely before him in the knowledge 
of the disposal of his gifts. His five talents yield 
better usury than the other’s ten. He brings to the 
cultivation of his powers clean hands and a pure 
heart; his first fruits are laid reverently upon the 
altar. In fact, his resemblance to Mr. Swinburne 
is more in the structural form of his poetry than in 
the elementary conditions. Otherwise Mr. Swin- 
burne is Greek and Oriental, Mr. Rossetti is mediz- 
val. His muse seems to march through Gothic 
aisles, in the light of stained windows. His poems 
too are informed with the spirit of painting, of 
which Mr. Rossetti is also a worshipper. The two 
influences give tone and colour to the chief poem of 
the book—and one of the earliest written—‘ The 
Blessed Damozel.” A rich middle-age light warms 
such a conception as this—a conception readiest 
realized by a painter :— 

‘The blessed damozel leaned out 
From the gold bar of Heaven; 
Her eyes were deeper than the depth 
Of waters stilled at even; 
She had three lilies in her hand 
And the stars in her hair were seven.” 


The third and fourth lines are emendations on the 
first thought, which originally stood :— 


‘‘ Her eyes knew more of rest and shade 
Than waters stilled at even.” 
In reading the poem, we breathe the calm holy 
atmosphere of the day when the highest art was 
purely and joyously religious. The picture is con- 
tinued in the second verse. 
‘‘ Her robe, ungirt from clasp to hem 
No wrought flowers did adorn, 
But a white robe of Mary’s gift, 
For service meetly worn ; 
The hair that lay along her back 
Was yellow like ripe corn. 


Herseemed she scarce had been a day 
One of God’s choristers ; 

The wonder was not yet quite gone 
From that still look of hers ; 

Albeit to them she left, her day 
Had counted as ten years.” 


The conception of heaven is sensuous and in accord- 
ance with the age which imagined a height and a 
depth in the universe, and a glorified system of 
mundanism pervading the spheres. Thus the 
narrator tells us— 
It was a rampart of God’s house 
That she was leaning on, 
By God built over the sheer depth 
The which is Space begun ; 
So high, that looking downward thence 
She scarce could see the sun.” 
As she leaned contemplatively over this bridge, ‘‘ the 
souls mounting up to God went by her like thin 
flames.” And then the rare and glorified ether of 
the picture is humanised by a bit of earthly 
colour :— 


« And still she bowed herself and stooped 





Out of the gircling charm, 
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Until her bosom must have made 
The bar she leaned on warm ; 

And the lilies lay as if asleep 
Along her bended arm.” 


Can we not see the picture before us? And human 
tenderness prevails in the plaintive expectation of a 
reunion with the lover left behind on earth. The 
damozel longs for his coming. 


‘* When round his head the aureole clings, 
And he is clothed in white, 
T’'ll take his hand and go with him 
To the deep wells of light ; 
We will step down as to a stream 
And bathe there in God’s sight. 


‘‘ We two will lie i’ the shadow of 
That living mystic tree, 
Within whose secret depths the dove 
Is sometimes felt to be, 
While every leaf that His plumes touch 
Saith His Name audibly.” 


The feudal conception of hagiology recurs :— 


‘¢* We two,’ she said, ‘ will seek the groves 
Where the lady Mary is 
With her five handmaidens, whose names 
Are five sweet symphonies.’ ”’ 


These handmaidens are engaged in weaving the 
golden thread “to fashion the birth-robes for them 
who are just born, being dead.’’ Then at the thought 
of the Lady Mary and her Son, the thought swells 
to sublimity :— 


‘‘ Herself shall bring us hand in hand, 
To Him round whom all souls 
Kneel, the clear-ranged unnumbered heads 
Bowed with their aureoles: 
And angels meeting us shall sing 
To their citherns and citoles.” 


We have dwelt on this poem, for it is full of beauty. 
Something of the same sentiment, equally tender in 
its aim to realize the spiritual, informs an Ave to 
the Virgin :— 


‘* Ah, knew’st thou of the end when first 
That Babe was on thy bosom nurs’d ?— 
Or when He tottered round thy knee, 

Did thy great sorrow dawn on thee ? 

And through His boyhood year by year 
Eating with him the Passover, 

Didst thou discern confusedly 

That holier sacrament, when He 

The bitter cup about to quaff, 

Should break the bread and eat thereof ?— 
Or came not yet the knowledge, even 

Till on some day forecast in Heaven, 

His feet passed through the door, to press 
Upon His Father’s business ?— 

Or still, was God’s high secret kept ? 
Nay, but I think the whisper crept 

Like growth through childhood.” 


Mr. Rossetti is always happy when rehabilitating 
the dreamy past. Here is an imaginary scene in 
the life of that Dante with whose life writings our 
poet has so profound a sympathy, and of whom he 
is so earnest a student :— 


‘‘ Fame tells us that Verona’s court 
Was a fair place. The feet might still 
Wander for ever at their will 
In many ways of sweet resort ; 
And still in many a heart around 
The Poet’s name due honour found, 


‘‘ Watch we his steps. He comes upon 
The women at their palm-playing. 
The conduits round the garden sing 

And meet in scoops of milk-white stone, 
Where wearied damsels rest, and hold 
Their hands in the wet spurt of gold. 


** One of whom, knowing well that he, 
By some found stern, was mild with them, 
Would run and pluck his garment’s hem, 
Saying, ‘ Messer Dante, pardon me ’— 
Praying that they might hear the song 
Which first of all he made when young. 


‘*¢ Donne che avete’. . . Thereunto 
Would he thus murmur, having first 
Drawn near the fountain, while she nurs’d 
His hand against her side: a few 
Sweet words, and scarcely those, half said : 
Then turned, and changed, and bowed his head. 


‘‘ For then the voice said in his heart 
‘ Even I, even I am Beatrice ;’ 
And his whole life would yearn to cease : 
Till having reached his room, apart 
Beyond vast lengths of palace floor, 
He drew the arras round his door, 


‘* Af such times, Dante, thou hast set 
Thy forehead to the painted pane 
Full oft, I know; and if the rain 
Smote it outside, her fingers met 
Thy brow: and if the sun shone there, 
Her breath was on thy face and hair.” 


There are several old ballads in the collection, some 
happy translations of Villon among them ; and there 
is a wild fierce monody put into the mouth of 
Lilith, Adam’s first wife according to a Talmudic 
legend. Many sonnets of great beauty and artistic 
finish also make up a portion of the book, though 
we confess we cannot like the sonnet measure, which 
always suggests to us a minuet in fetters. Some of 
Mr. Rossetti’s most graceful poems are marred by 
arbitrary rhymes which break and'spoil the melody. 
He takes the license of genius in this respect. But 
there is so much to admire in this contribution to 
our best poetical literature, that surface faults can 
readily be ignored. 








[Cramer & Co. Liwitep.] 


“* Chant des Sirénes.” 

‘* Reverie Nocturne.” 
FERDINAND PRAEGER. 
“ Libussa.””’ Bohemienne. 
FErpInaAND PRAEGER. 
‘La Scintillante.” Pour Pianoforte. 
NAND PRAEGER. 

The above are four exceedingly pleasing pieces, 
adapted tothe powers of moderately skilled pianists, 
quite different in style, and affording good illustra- 


Par Ferprnanp Praraer. 
Pour le Pianoforte. Par 
Pour le Pianoforte. Par 


Par Ferpt- 


found useful as teaching pieces, and equally 


master, indications of fingering being given where- 
ever necessary. 


far more likely to ask for repetition. 





“The Gondola.” 
FARREN. 


Romance, 


ground of his picture. 
subject nearer home ? 





’’ “Sieges of 
“ Battles of 


7 66 
’ 





Retreats,’ 





the other side of the Atlantic. 


may not be of long continuance. 








([Nove.1o, Ewer, & Co.]} 


Use. By W.T. Best. Book 4. 


(No. 21), the simple subject being charmingl 


plenty of opportunities for a good performer and 





tion of the manner of their composer. They will be 
so to the student who has not the advantage of a 


They are sufficiently brief not to 
weary either player or listener; the latter indeed is 


By Watter Mac- 


Mr. Macfarren furnishes another and a very good 
illustration of the Venetian means of locomotion, 
choosing 6-8 time and the key of B flat for the 
Is it impossible to find a 
Could not, for instance, 
some Englishman, fortified by Mr. Disraeli’s dictum, 
give us a musical transcription of a Hansom Cab? or 
must such an effort be reserved for an Hungarian 
or Russian virtuoso, to whom “ distance lends en- 
chantment te the view”? We fear, however, that 
domestic illustrations are not likely to be in favour 
for some time, but that a warlike fervour will be 
shown in the composition of ‘Charges of the 


,” &., &c., with possibly frequent 
appeals to the ‘“‘ mothers,” whether before or after 
the battle, which have been so much in vogue on 
We hope, in the 
interests of commerce, that such compositions will 
be made to suit both sides, and in the interests of 
humanity and progress that the demand for them 


A Collection of Organ Pieces composed for Church 


The present number of Mr. Best’s valuable work 
contains six pieces by that composer, quite equal in 
merit and interest to any that have preceded them. 
Of the shorter pieces, we are particularly pleased 
with the Andante tranquillo in A, in 2-4 time 


treated. The Adagio in A flat (No. 28) is also very 
good. No. 22,°consisting of a short introduction 
Largo to a very interesting movement in 3-4 time, 
Allegro moderato, will be welcomed as not drawing 
too largely on the powers of the player, while the 
piece has a character of importance and display. 
The last number (24) Allegro con Brio, affords 


good instrument; there is abundance of work for 
both manuals and pedal, and the boundaries of good 
taste are neyer transgressed, It would be difficult 


to imagine more useful compositions for the advanced 
student of the organ, or more agreeable to an intelli- 
gent audience. We fear however that the day is yet 
distant when the o: roAAor Will be able to appreciate 
and adequately enjoy such compositions, As a 
means to such a desirable end, no work can give 
greater promise than Mr. Best’s admirable Collection. 








Dicxens’s Sonsanp Davanrers.—Though so much 
has been written and said about Charles Dickens, it 
may not be generally known that he had ten children, 
two only of whom are dead. ‘Two were daughters 
—one of whom is Mrs. C. A. Collins, and the 
other unmarried. The single one bids fair to be 
a good novelist; already three stories from her 
pen have appeared in All the Year Round—* Aunt 
Margaret’s Trouble,” ‘ Mabel’s Progress,” and 
‘* Veronica,’ and have gained a deserved popularity. 
Of the six sons, the eldest conducts All the Year 
Round, and has made a few efforts in various 
magazines; one, the youngest, is still at college; 
one is in the navy; two are sheep-farming in 
Australia, and one is in India. Those who know 
Millais’s picture of ‘The Black Brunswicker,” may 
be interested to know that the lady there depicted 
is a good likeness of Mrs. Charles Collins.—London 
Figaro. 





L’Ensemsie.—Without instituting comparisons 

between individual artists, thus much I am pre- 

pared to state, seconded by one of the most astute 

and experienced musical critics of the press, that 

the concerted music of the present season has 

been played at the Musical Union with more 

completeness in details, and with stricter obser- 

vance of nuances than is to be heard elsewirere in 

London. The general public care little for this, 

and so long as the lion-artist of the day placarded 

and be-puffed, is to be heard—either at a concert 

or at the Opera—it matters little in what style the 

subordinate réles are performed. ‘The late Seguin 

once related how a provincial family “doing the 

season,” paid sixteen guineas for a double opera 

box to hear Grisi, and, two days afterwards, sent 

to know in what Opera the Diva was to sing. 

“Speak to me no more about whom you have 

heard,” said Cherubini, rebuking a student, “ but 

tell me what you have heard, and the effect of the 

ensemble.’ The perfection of the ensemble in the 

best concerts of Paris and Vienna, is owing to 

frequent rehearsals and the superior class of 

artists—educated musicians—in the ripieno parts. 

As remarked by Sivori, when we were together at 

one of the Conservatoire Concerts in Paris, 1868, 

“ Here, you see, at the last desk of the first 

violins, the leader of Beethoven’s Posthumous 

Quartet Concerts.” Such is Uesprit de corps at 
these matchless Concerts. In London, such an 

artist would accept no other position than that 
of “chef.” It is the same at the theatres in 
Paris and Vienna—the subordinate réles are 

filled by really efficient actors, and the absorbing 
attraction is not dependent on the “lion-artist 
of the day,” asin London. In company with the 
late Times correspondent in Vienna, Dr. Bird, I 
once witnessed ‘‘ Much Ado About Nothing,” at the 
Court Theatre, thoroughly well acted in every 
part—a perfect ensemble. Mr. Gruneisen, in his 
recently published brochure on the Italian Opera 
in London, justly remarks that the system 
pursued in London, of neglecting the ensemble of 
a representation, for the sake of the lion-vocalist, 
in some principal réle, is fatal to the interests of 
Art. The rapidity with which operas are put on 
the stage precludes the possibility of principals, 
chorus, and band, at either of the rival Italian 
Operas, producing that ensemble which more time 
and rehearsals would secure. The same remark 
applies to our best orchestral concerts. In most 
cases of failure in London of a new musical 
composition that has had success on the con- 
tinent, the want of sufficient rehearsalsand better 
artists in subordinate parts, is the cause. I have 
a long list of works hastily condemned at a first 
performance in London which are now listened to 
with satisfaction. If two-thirds of the musical 
entertainments of the London season of three 
months were spread over eight months, as in 
most cities on the continent, it would conduce 
much to the progress of the Art, to the greater 
certainty of music in London being given with a 
perfect ensemble, and to the improvement of the 
public taste. So long, however, as the ‘Star- 
system” at our public entertainments brings 
‘* grist to the mill,” I fear there is little hope of a 
change, and the “star’’ thus made the chief 
source of attraction, audiences are brought 
together caring little what they pay to hear and 
still less for the effect of l'ensemble.—Musical 
| Union Programme, 
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4 
CHILPERIC. 
BY 
HER V E. 

s. a. 
Complete Score with French words ........Pricenet 12 0 
Piano Solo complete... .... .. ++ sc cesscesses »» 7 0 
Quadrile (Illustrated) by C. H, R. Marriott a 2 0 
are ee ee ” 1 6 
Waltz (Iustrated) by F. Musgrave ...... »” 2 0 
Butterfly Song (English words).......... ++ 90 1 6 
Can you go do, coceee DO os 1 6 
My hope is o'er do, 6006 eee se 90 16 

Published by Caamer & Co., 201, Regent-street, W. 





NOW READY, 


Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORYE OR ORGAN ACCOMPANIMENT. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 


THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Mvs. Bac. Oxon. 





LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srrrer, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 


THE CREATION, 


JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO., 








“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 


Price Four Shillings. 


R OYAL ACADEMY of MUSIC.—It is proposed 
Vv to perpetuate the memory of the late Mr. CHaRLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
aGOLD MEDAL, to be given annually to the best Student in 
Composition. 

The following Subscriptions have been received, in addition to 
those already announced :— 


£s d, £s8.d 
Armytage, Miss F... 010 6] Kinkel, Miss........ 010 6 
Bunuett, Dr. (Nor- Lewin, Miss Mary... 010 0 
GU) ccciccccccee 8 2 OLR Wiehe 2.38 
Baumer, H., Esq.... 1 1 ©| Mann, T. E., Esq... 010 6 
Barnby, Joseph, Esq. 1 1 0| Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, J. H., Esq. 
Cronin, Miss........ 1 1 0 (Penzance)........ 1 1 0 
Coote, Charles, Esq.. 1 1 0] Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) ...... 1 1 0 
Dawson, W. H, (New- Reeve, D., Esq. (Doug- 
castle-on-Tyne).... 1 1 O]} as) .....cccccceee O10 6 
Forster, S. A., Esq... 1 1 0| Ridgway, J., Esq. 
Gruneisen, C.L., Esq. 1 1 0 (Southampton) .... 0 5 0 
Gibbons, Miss (Ro- Thompson, Lady.... 2 2 0 
chester) .......... 010 6] Vera, Signor ...... 010 0 
Hopkins, E. J., Fsq.. 1 1 0 | Weekes, S., Esq. (Ply- 
Heming, Joseph, Esq. 010 6 mouth) ..ccc.ce 2 1 0 
Hoskins, Miss(Poole) 0 5 0]| White, Miss........ 010 6 








Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 











Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year oe 17s. 4d. 
» + Year 8s. 8d, 
cS Quarter 4s. 4d. 


Payabie in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 
*.* Cargurs anD Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixa-street, Recent-staretT, W, 
Orricrs: 55, Kina Srneer, Recent Srreet, W 
AND 

59, Freer Srreet, 

FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





*.* We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 











BIRTH, 
On the 19th inst. at Ryde, Isle of Wight, the wife of Mr. W. 
Chalmers Masters, of a daughter, 


Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—>——__ 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JULY 22, 1870. 








Mr E. Falconer will, it is said, open Her Majesty's 
Theatre at Christmas with pantomime. 





Bilse is to give concerts with his band in 


roubles. 





At a fashionable private concert lately, the cost 
of some half-a-dozen singers exceeded, on dit, three 
hundred pounds. 


eae 


Festival will take place the first week in August, 
at St. George’s Hall. 





St. Petersburgh, receiving for the season 32,000 


The London rehearsals for the Birmingham 


Encouraging prospects for journalists:—A French 
general has declared his intention to shoot any 
journalist that may be found with the army, in 


(No. 356, July 22, °70, 


M. Robles is in Paris making engagements for the 
coming season in Madrid. Among those already 
secured are Signor Tamberlik and Signora 
Ferni. 





Mercadante is to compose the Hymn which will 
be executed at the distribution of the prizes at the 
Maritime International Exhibition, to be held in 
the autumn, at Naples. 





It is doubtful whether the Cologne Beethoven 
Festival will be given next month. The one fixed 
to take place at Vienna, in October, will probably 
not be disturbed by the war. 





The Berlin Beethoven Festival Committee con- 
sists of General-Intendent von Hiilsen (president), 
Herren Capellmeister Taubert, Eckert, Radeike, 
Professor Joachim and Concert-meister Ries. 





The Baron of Loén has been nominated a 
General-Intendent by the Grand Duke of Saxe- 
Weimar, for the great care which he took in the 
model performances of R. Wagner’s operas. 





Favourable mention is made in the German papers 
of the baritone Caffieri, who sustains the part of 
Nelusko, and of Mdlle. Loffler, who is the Selika, in 
Meyerbeer’s “ Africaine,” performed at Wiesbaden. 





The Professors of the Conservatorium of Music 
in Cologne have founded an association 1o make the 
public acquainted with old works which are for- 
gotten, and also with the best compositions of the 
present time. 
—— 

The Professors of the Royal Academy of Music 
presented a congratulatory address on Saturday 
last to Dr. Sterndale Bennett (the principal) on the 
honour lately conferred on art through him by the 
University of Oxford. 





The political events of 1848 drove to this country 
many musical refugees, amongst whom were 
Molique, Billet, Hallé, Schlosser, and Chopin. 
More than one German musician, now in London, 
is liable to serve in the ranks of Prussia. 





The arrival of Abbé Liszt at Leipsic was a great 
festival for the numerous artists of this most 
artistical town. He goes from there to the 
Ober-Ammergau to witness the religious plays, and 
then to Munich to see the ‘‘ Walkyrie.” 





Hans von Biilow has arrived from Berlin, where 
he will stay for some weeks. He has given for the 
Niirnberg monument of Hans Sachs, the greatest 
amongst the meistersanger, 1000 florins. Three 
years ago he gave a somewhat larger sum. 





The Grand Beethoven Festival in Vienna, the 
most prominent in Germany, is headed by thirty 
of the greatest musicians, learned men, poets, and 
dignitaries of Austria. Richard Wagner was invited 
to have the direction, but has declined the offer. 





Mr. Walter Montgomery has given several readings 
to the crew of the Jamestown, the United States 
sloop-of-war now in Honolulu Harbour, and the 
gallant fellows have presented him with a testimonial 
in the shape of a gold medal of their own designing 
and of local manufacture. 





A singular forthcoming stage effect is thus de- 
scribed from Paris. In one of the scenes of Sardou’s 
new fairy extravaganza ‘“ Le Roi Carvete,” the stage 
is to be filled with a crowd of girls and youths, who are 
in the presence of the audience to seemingly grow 
older and pass through the various changes pro- 
duced by increasing years, until at last all grow grey 
or bald, and crooked and bent with age. 





The Liberté says the Parisians have had quite 
enough of patriotic shouting in the streets and 
singing of the ‘‘ Marseillaise.” Thisis all very well, 
it says, bat it is time to look facts in the face, 
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as much as they please; the offices for volunteers | 


are open, and now that the patriots have sung | 
so well they had better go and enrol themselves. 





A new addition to the scientific attractions of the 
Crystal Palace is about to be made. The capital of 
the company formed to establish an aquarium in 
that building has been fully subscribed, and the 
first deposit of £2 per share paid up. The contract 
for the building and hydraulic machinery required 
has been let to responsible parties, and the works 
will be commenced immediately. The aquariums 
will be opened on the first Saturday of April, 1871. 





Were they Fenians or merely philosophers on the 
Clerkenwell bench, who when application was made 
on Friday regarding the alleged insecurity of the 
Agricultural Hall orchestra, advised the applicants 
to wait till Monday, when eminent engineers would 
visit and report upon the place? For on the Satur- 
day the Prince of Wales opened the Exhibition at 
the Agricultural Hall, and the said orchestra was 
crowded. No accident happened; but supposing 
one had? Public opinion would have come down 
pretty sharply upon magisterial red tape. 





The Period opines that ‘Mr. Henry Woods is 
endeavouring to prove himself the most successful 
of impresarij.” Forthwith we looked out for Mr. 
Henry Woods—not having the pleasure of knowing 
him—and at last found him under an alias, 
managing the Drury Lane opera. On our part let 
us assure the Period that Mr. Henry is not the only 
enterprising impresario in town. Mr. Guy Maple’s 
son has proved himself an excellent manager of the 
Covent Garden house; Mr. Buxton is renowned at 
the Haymarket, and Mr. Daniel Webster equally so 
at the Adelphi. 





A French paper tells us that the Jardin d’Accli- 
matation in the Bois de Boulogne has just received a 
female ourang-outang, aged three years. This 
animal is remarkably docile and good-tempered, and 
its cleanliness is such that it will wash its hands, 
face, and neck with soap and water whenever it has 
an opportunity. We should like to borrow that 
animal and introduce her to our own Zoological 
collection in the Regent’s Park. Her example might 
have a beneficial effect upon the monkeys there, 
which are about as dirty and ill-mannered as it isin 
simian nature to be. 





For the next month or so there will be much 
quoting on the part of newspaper writers of the first 
line of Arndt’s patriotic song. Now there are 
several ways of giving that line incorrectly; and 
already some of our confréres have managed to 
stumble. Some write ‘Was ist des Deutschen 
Vaterland ;*’ others ‘‘ Was ist der Deutschen Vater- 
land,” others again ‘Was ist das deutsche Vater- 
land.’ All these are possible; but the real version 
is ‘‘ Was ist des Teutschen Vaterland,’ What is the 
German’s fatherland. The disputable word is not an 
adjective but an adjectival noun in the singular 
number, as a little reflection will show any one who 
recollects that it agrees with the refrain in each 
verse: ‘Nein, nein, nein; sein Vaterland muss 
grosser sein.” 





In the report of the Rev. Dr. Temple, Inspector 
of Schools, for last year, to the Committee of 
Council on Education, Dr. Temple states his opinion 
that the normal schools might exercise a very 
beneficial influence on the subject of school-songs. 
The songs which teachers fresh from training 
introduce into their schools are frequently prosaic, 
vapid, and silly to the last degree. Very lately he 
heard the multiplication table sung to the tune of 
“The Blue Bells of Scotland,” a profanation, he 


Notwithstanding the disturbing influence of im- 
minent hostilities, the season at several of the 
Continental watering-places has commenced gaily. 
Malle. Dejazet has made her first appearance at 
Vichy, and has been warmly received. Opera has 
also been given for the first time at this now 
favourite place of summer resort, the opening per- 
formance consisting of “* Lucia di Lammermoor.” In 
Homburg, “ La Sirtne” and * Haydée” have been 
successfully performed, with MM. Dumast and Orsini 
and Mdlle. Singelée in the principal réles. M. Capoul 
has also arrived. In Baden, the Palais Royal Company 
commenced their season with ‘‘ La Consigne est de 
Ronfler” and “ Le Brésilien.” The whole of the 
stock répertoire of this gay little theatre will doubt- 
less be gone through. At Pau and at Boulogne- 
sur-Mer operatic performances are also given, 





In spite of the imminence of war, theatrical enter- 
prise in Berlin seems nowise to suffer. Berlin 
counts the respectable number of twenty-three 
theatres, most of which have had a double existence 
—as winter theatres under cover, and as summer 
theatres in the open air. Of these places of 
amusement, only the Opera and the Johanspielhaus 
have closed. All the others are keeping on with 
vigour, and are full to the brim every evening, 
though the accommodation for the public in each of 
them is very extensive. And the numerous music 
gardens, of still larger dimensions, are also filled. 
The sudden change which has taken place in the 
character of the theatrical representations as well as 
in the performances of the bands of music is remark- 
able. Nothing but patriotism and war are cultivated 
now. Subjects taken from the Seven Years’ War, 
and from the war of 1815, have driven away the 
operettas of Offenbach. 





A Temple story has been in circulation during the 
last few days, which is too good to be lost. Our 
readers may know that a number of young Indian 
gentlemen are pursuing the study of the law within 
that venerable enclosure. Dr. Vaughan invited 
them to spend an evening at his house, and provided 
such delicacies as he deemed likely to be most 
enjoyed by them. The time fixed for the interest- 
ing party arrived but nobody came. When half an 
hour had been thus spent in fruitless waiting, the 
doctor's lady rang for the maid (a fresh one, not yet 
quite accustomed to all the ways of the house) whose 
duty it was toopen the halldoor. She entered with 
an air and aspect which gave token that more than 
the heat of the weather had been exciting her. 
‘‘Have none of the gentlemen arrived?” ‘No, 
please, mum, no gentlemen has come; but a lot of 
impudent Christy Minstrels has been a-ringing at 
the bell, and I have been driving ‘em away, mum.” 





The death is reported of another old actor. Mr. 
John Cooper, so many years a member of the Drury 
Lane company, under the various managements, 
extending from Elliston to Bunn, died the other day 
at Tunbridge Wells, at the age of seventy-seven. 
He was a native of Bath, the son of a tradesman in 
that city. He made his début at the Bath Theatre, 
for the benefit of a gharitable institution, as Inkle in 
“ Inkle and Yarico,” and in 1811 came to the 
Haymarket Theatre, where he made his first 
appearance in London, as Duke Aranza in ‘The 
Honeymoon.” He returned to the Provinces, passed 
some years at Liverpool, and then accepted the offer 
to appear at Drury Lane, where he made his début 
as Romeo, next acted Othello, and for more than a 
quarter of a century remained a most useful and 
valuable member of that establishment. His last 
engagement was at the Princess’s under Mr. Charles 
Kean’s management. His care and prudence had 
enabled him to provide comfortably for his later 
days, and for some time he had lived in retirement. 





Even war is not an unmixed curse: already one 





considers, of the blackest hue. Great awkward lads 
and big shy girls are constantly made to look and 
feel foolish by being put to sing ditties only fit for 
infants. He adds that he has listened to ‘ The 
Clock ” until he has wished that ‘time might be no 
more,” and heard of “‘ The Fox” often enough to 
sicken all Leicestershire. 





good is promised by the present outbreak. Those 
Prussian subjects who for many years have aftlicted 
lus in the form of German bands, are summoned 
home zum Militar. Whether they will obey the 
summons, or whether more than a tithe of the puffy- 


at all, we do not care to inquire, preferring to enjoy 
the pleasures of hope. It might be cruel to wish 
them a speedy extermination: we will be more 
charitable, and suggest that the Crown Prince should 
utilise them by forming a Cacophonous Brigade oc- 
cupying the van of the army. When an engagement 
isimminent, let them be ordered to charge the French 
lines, trombone and ophecleide at mouth, and all 
the instruments out of tune as usual. Let them at 
such moments be ordered to play the ‘* Marseillaise,” 
“Vive Henri Quatre,” and other national airs of 
France. If that does not demoralise the French 
army, nothing will. Fatherland owes us thanks for 
the suggestion of this Musical Mitrailleuse. 





In these troublous times it is not surprising to 
find a militant spirit pervading even dramatic 
criticism. The piping times of peace so long 
maintained by the daily critics must give way to a 
sterner resolve to invade the territory of incom- 
petence, if this week’s example of the Daily 
Telegraph is followed. For in Monday's number of 
that journal was found the following outspoken 
opinion :— 

“ With very few exceptions, each actor in the 
Strand version of ‘ The School for Scandal” goes 
into his part as he would into a sentry-box—it 
touches him nowhere. To behold Miss Ada 
Swanborough as Lady Teazle, Mr. Edward Terry 
as Sir Peter Teazle, Mr. Walter Joyce as Joseph 
Surface, Mr. J. Wallace as Crabtree, and Mr. Harry 
Wall as Sir Benjamin Backbite is only to recognise 
the truth of the managerial announcement that the 
Strand possesses ‘the best burlesque company in 
London.’” 

We look forward to a period when all critical 
censure will be as fearless as the above, and as 
witty. 





The sempervirent sailor who jumps up from the 
pit or drops down from the gallery to take an active 
part in stage combats of six to one, has within the 
last week been visiting an East-end theatre. He 
was sitting, we are assured, in the East London 
Theatre on Saturday night, during the perform- 
ance of Mr. W. Travers’s drama, “ The Water- 
cress Girl.” At the close of the second act a 
terrific fight occurs between one of the characters 
and a gang of gipsy thieves. While the struggle 
was at its height, the sailor leaped from the stalls 
on to the stage, and, declaring that he would never 
see six men attacking one, began belabouring in 
true pugilistic fashion the unlucky supers, who 
speedily found the sham fight converted into a real 
one. Of course, there was immense excitement 
among the audience, which continued after the 
curtain had been lowered. We are really very much 
obliged to that sailor. He has not only paid the 
traditional compliment to the vraisemblance of the 
scene, but his conduct in breaking the dead-level of 
no-news in dramatic matters at a time when war 
absorbs everybody’s attention, is wholly praise- 
worthy. 





The French papers have a story of Theresa before 
her peculiar talent had emerged from comparative 
obscurity. She was engaged to sing half-a-dozen 
after-dinner songs at the house of Khalil Bey, the 
most prodigal of the prodigal Egyptians who peren- 
nially oblige a certain class of Paris society. The 
next day Theresa received a couple of jewelled but- 
tons from the Bey, through bis secretary. They 
were real—worth about £500; but the beer-goddess 
in those days having no solid knowledge of carbon 
in its purest condition, and supposing the trinkets 
were worth a hundred francs or s0, intimated that 
she never puts herself out of the way for less than 
500 francs (£20). So the inheritor of the national 
wit of the ‘‘Mussulman Arabian Night’s Entertain- 
ments ” sent an apology, accompanied by 2000 francs 
(£80), and withdrew the ‘‘ buttons.” Theresa was 
radiant, and told the tale everywhere, as an example 
of good business-like tact. Suddenly she became 
gloomy on the'point, when the affair was referred 
to. Sho had been enlightened as to the transaction. 
Says a French critic— She would have bitten her 
fingers had they been less charming, delicate, and 
cared for.” In fact, Theresa has the most duchess- 
like hands—the smallest to be seen in Paris, the city 








faced tormentors of the streets are Prussian subjects 


of small gloves. 
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The Medium begs that the following message from 
Mr. Charles Dickens, conveyed to a select circle, 
may receive extended publicity :— 

‘‘T gave a communication ata friend's house in 

London, between the hours of eight and nine, 
English time, last evening. They being not, as a 
Yankee would say, ‘ well posted’ in these spiritual 
matters, have doubted the authenticity of the com- 
munication, and they requested, if it were me, that I 
would come here and acknowledge it at as early an 
hour as possible.—I have done so, hoping it may 
serve them for good.—Cuan.tes Dickens.” 
We are happy to oblige our enlightened contempo- 
rary. At the same time we beg leave to express a 
mild wonder that the people who concoct a farce 
like the above have not the wit to parody the style 
of Charles Dickens, so as to give local colour to the 
pretended message. Imagine Dickens writing ‘“ they 
being not well posted,” and adding, ‘if it were me!” 
There would be a certain base ingenuity on the part 
of these humbugs in turning to their own use the 
memory of the exposer of humbug, but that they lack 
sufficent wit to carry out their intention. They are 
dull humbugs after all. 





Music hall authors have cause for their perpetual 
complaint that as soon as they hit upon a happy 
thought some pirate of their own calling is sure to 


pillage it. The worst of it is, many good ideas are 


thoroughly stultified in the process of spoliation. A| 


comie song has lately come into fashion with a 
funny punning refrain, running thus :— 
“T saw Esau kissing Kate, 

And the fact is we all three’ saw ; 

For I saw Esau, he saw me, 

And she saw I saw Esau.” 
The jingle took; whereupon it became the business 
of some dullard to try and paraphrase it and secure 
some of the profits. Which task he achieved in the 


following pointl 38 fashion:— 


“ T saw Sam the sugar take 

From the basin of his mammy; 

She saw Sam, and Sam saw she, 

And Sam saw I saw Sammy.” 
Throughout the world of entertainment this pilfering 
is successfully carried on. Mr. Washington Davis, 
the stage manager of the Holborn Amphitheatre, 
who has a certain knack in writing dramas to 
introduce the ghost illusion, complains bitterly of 
the systematised manner in which he and his 
robbed. The Spectroscope, the 
Phantoscope and the Etheseope (modifications of 
the same principle) were at various times registered 
by him and made over to various proprietors who go 
through the country with the entertainment. By 


managers are 


means of wide advertising this class of amusement 
has grown popular in rural districts, What 
happens, Mr. narrates. ‘A speculative 
person of sinall commercial morality gets up a paltry 
imitative exhibition, obtains from some discharged 


Davis 


servant my MSS., and perhaps the thief’s services; | 


bills are circulated, in which, as a matter of course, 
our distinctive designations, and even our Press 
opinions, are used; a Town Hall is taken some- 
where, or a theatre in a quiet town; the swindle 
succeeds for a night or two, and then the ghost 
vanishes. When we visit the town a few months 
later, the impression created has been co bad, we 
require to lose money for a week perhaps, till the 
public is aware that we are the genuine article.” 





EPOCHS IN MUSIC. 





The love of change, a necessity to the heart of 
man, has always led to the presence of two great 
schools in music—the intelligible and the unintel- 
ligible; that which appeals to the pleasure-loving 
organs of humanity, and that which fails to do so. 
Both schools may be, and generally are, grounded 
upon laws of art, and the laws of art, where true, 
are capable of constant advance and perpetual 
novelty. The army of music-makers are divided 
into brigades and regiments; some calling the love 
of change a disease, others a healthy action; some 
designedly touching only upon what the public ap- 
preciates and can take in; others, setting at defiance 
the general taste, wilfully turn aside to realize 
certain crotchets, and feed their own ill-regulated 


= in the concoction of styles opposed to 


| reason, fatal to all order and connection, and culmi- 


| nating in the infringement or abandonment of every 


| known law of thought and its products. Those of the 
| workers who deal now-a-days with the pleasant and 
profitable side—such as Offenbach and his imitators 
| —are content to deal with plain mundane facts—to 
| dress up with much variety and fancifulness the 
| personages and circumstances of the times, taking 
| human nature on its lively and grotesque side, and 
| surrounding it with much grace of external form 
land a wonderful stream of never-ceasing spirit. 
Others, like the late Hector Berlioz in his ‘ Ben- 
venuto Cellini,” ‘* Damnation de Faust” and “ Les 
| Troyens ;*”’ like Richard Wugner in his “ Walkyrie, 
Meisterstinger,” and “ L’Or du Rhin” or “ Rhein- 
| gold,” affirm it to be mere madness to seek to divert 
| people with overtures built on the symphony model, 
love songs, romances, hunting and drinking 
choruses, marches and dances, duets, trios, en- 
sembles and so forth; that although the musical 
drama be essentially a series of scenes—certain 
chapters in the history of human life—it is essential 
in giving due scope to the new ideas of composition 
to descend to the infernal regions, dive down to the 
| bottom of rivers or the very depths of the sea, and 
| in truth to describe what never existed beyond the 
| bewildered imagination of the composer himself. 
The old theory was—have some respect for the 
wisdom of one’s forefathers—traditional law in art 
is the result of the working power in art, 
and if the drama be the representation of life, 
take known—well known life, heroic life— 
something great and good which the world loves to 
talk of still, and will not willingly let die. To this 
Richard Wagner no doubt would retort, “‘ Ah! but 
what is to become of the scenes which surpass all 
that Salvator Rosa and Caravaggio have attempted, 
all the blue, red, and gold of Titian and Rubens, 
the old-world crimson and medieval drawing of the 
Bellinis, Francias, and Peruginos? How is any 
inspiration to be taken hold of unless dealing with 
such glorious myths as Tannhiiuser, Lohengrin, 
Brunnhilde, and all the other characters to be found 
in the old mythology and heroic legions of our be- 
loved Germany ? Do you not see that these fables, 
these illusions, give rise to new individualities in 
form and sentiment, and that there opens a wide 
field for the display of faith and feeling? What is 
to be got hold of in these days of feebleness and 
| frivolity which any earnest mind could transfix in 
| sounds with either power or interest?” But there 
were in the operas of the last century infernal 








“ | seenes, spirits, ghosts, mad scenes, tempests, lakes, 


| knights, sorcerers, and almost as many unnatural 
|and stagey effects as now; and in truth, when MM. 
Berlioz and Wagner attempt to be sympathetic, and 
to appeal to the ordinary mind, it is in the shape 
;of some march, dance, or vocal movement of a 
form void of offence, and held together with what 
is commonly called melody. ‘The duet in the 
** Romeo and Juliet” by Berlioz, and his song for 
Hylas in the “ Troyens,” his trio in the “* Christus” 
are not unintelligibilities. If the magic fire in the 
Walkyrie affords license for the full expression of 
the free school in composition, there is melody in 
the song of the beautiful heroine, and some good 
music in the grand duet between Siegmond and 
Sieglinde. The *‘ Magie Flute” of Mozart did not 
forbid melody ; the ‘* Wood Demon” of Weber is a 
real encyclopedia of tune and song, and even Gliick 
did his best in this way throughout his ‘ Orpheus,” 
“ Armida,” and “ Iphigenia.’ These composers 
made all their mythological characters, grand and 
noble, lovely and enchanting, or their contraries, 
from a human point of view, and however fairy, 
fearful, or supernatural the scene, it retained its 
mundane impression so far as ever to remain 
intelligible. In Mozart’s days the psychological was 
rarely, if ever, parted from the physiological; the 
horror had its gloom, but there was reason about it; 
the mirth was not heaviness, nor was the laughter 
sorrowful, Mere departure from the ordinary or 
heroic scenes of human existence will not account 
for the eccentricities and waywardness of the 
apostles of the new schools, nor will the notion, that 
mere abstract music—independent of words—is 





capable of calling before the imagination local scenes, 
and the plots and intrigues of human life account 


forthem. Let us imagine that Beethoven had not 
baptized his famous Symphony as a Pastorale, would 
it ever have been so named? Call the Mendels- 
sohnian orchestral preludes by other names than the 
Knight and the Mermaid, or the Caves of Fingal, 
where is the mischief? How are these compositions 
injured? Take out the Choral of Luther from the 
“© Huguenots” of Meyerbeer, what remains to mark 
either place or epoch? What is there in the Spohr 
meditations on Sound, or Heaven and Earth, or 
in those by Felicien David on the Desert and Co. 
lumbus, that significantly and unmistakeably mark 
either facts or biographies ? 

There has been, without question, a great and 
legitimate advance in musical composition. Vocali- 
zation has been enriched by the capture of instru- 
mental phrases although possibly to its disadvantage 
in a lyrical point of view; nor has much been 
gained by making the heroine of the musical drama 
plod through the intricacies and trying vaults of the 
modern waltz. We cannot hold either Berlioz or 
Wagner responsible for these anomalies, and with 
what Verdi does so well we feel no inclination to 
quarrel. The growth of ideas and the maintaining 
the score for a period of time before unknown 
were effects gained by the old maxims of continuity 
by means of right opposition of ratios in tone, such 
as in fact originally created the fugue and all scho- 
lastic composition ; never leaving an idea until fairly 
laid out and fairly worked out; and never creating an 
heterogeneous manufacture—so many isolated sec- 
tions, each independent of the others and such as to 
defy any attempt ata musical unity. Look at the 
Va, dit elle inthe “ Robert’’—the beautiful pasticcio 
of Meyerbeer made up of an adagio by Weber and 
some most lovely phrases, the property of old 
Haydn—the school by its lyric force, its intense 
expression, its graceful decoration by the orchestra 
is new and striking, and fulfils the conditions of art 
by exciting universal interest—how different is it 
from the mocking solemnities and wearing pedantry 
of Liszt and Hans de Bulow. The song is an entire 
unity—not a phrase, but grows out naturally from 
that which preceded it; not a chord but comes in 
rightly ; and the climax is all that can be desired. 
Had Meyerbeer always written in this vein, gather- 
ing the honey, purifying and concentrating its very 
essence, he would have done for the operatic drama 
what Mendelssohn has done for the dramatic ora- 
torio. But the misfortune was this—the advance 
was peculiarly mechanical, the priceless old road to 
art-immortality was forsaken for a calculated rule 
and square generalisation of the tones that admitted 
of the wildest combinations, and the most disorderly 
freedom in their associations and successions. The 
rule of the gamut was neither that of the old Greeks, 
nor the old churchmen, nor the propositions of the 
masters of the chapel school, nor of the compara- 
tively modern temperament, but it was a mechanical 
system of semitones neither based on nature, on 
units, on fractions in relation, nor upon old 
seale, middle scale, nor any reasonably tangible 
scale. It was a heterogeneous agglomeration of 
thirds and sixes, without reference to their origin or 
proportion. The third was a third of some sort; 
the sixth a sixth according to the number of semi- 
tones enclosing it, what more was needed? what 
more required? That old offender and awkward 
interloper, the fourth, the huge stumbling of all 
theorists from the minnow in science to the longest 
and broadest whale, was discharged and sent about 
its business; the fourth was turned into the seventh 
of the fifth, and thus tonality was remodelled ; 
the laws of proportion, upon which had been 
based all forms for thought and logical deduc- 
tion in the making of music, upset and derided. 
The music makers undertook to portray their own 
unsympathetic states of minds—the concentration 
of all the disagreeable outward things that had 
affected their inner consciousness; and the world 
was astounded by an irruption of symphonies 
fantastique and funtbre, scenes from the life of 
an artist, and of anything and of everything that 
gave excuse for glueing together the most un- 








natural and ugliest thoughts conceivable. The new 
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school professed to follow in the steps of Beethoven 
—who read no other than the works of the giants in 
music, and as to other literature, confined himself 
to Sturm’s Reflections and Schubert’s AMsthetics 
on music—but the new school carefully avoided the 
music Beethoven delighted in, and for general read- 
ing stuck to Balzac, Paul de Kock, and Georges 
Sand. If the operatic drama was really to be made 
a series of the actions of human life, a tuneful 
narrative of times and seasons, of places and per- 
sonages, Of difficulties, disasters, intrigues, dénoue- 
ments, and the common course of the old opera, 
what chancé of gratification or pleasure had the 
public with music makers who loved to deal with 
the miserable, the dark, the horrible, and the 
infernal; and in so doing felt themselves absolved 
from the fetters of reason and logic in sounds, and 
at full liberty to indulge in mechanical system 
which legalised all that the human ear held in 
detestation and abhorrence. Insufferable conceit 
soon led to the despising of the old ways and the 
ancient giants, and the world has been disturbed by 
a set of pigmy monarchs isolated by their ignorance 
of what is great in art, and deprived of subjects by 
their inability to solace or amuse. It is not by 
music makers of this class that any real and abiding 
advance in art-composition can be attained. 
They may imitate the spirit of the times 
in the freedom permitted to rhythm, in the 
remote associations of reflective idea, in the 
appreciation of terse, quaint, and strong expres- 
sion, but nothing can come from such a school 
fused and melted together as the metal taken from 
the fire all white and glowing by strong arm and 
determined heart. The art-nations of the world 
appear to be on the advent of a new state of things— 
the false life has culminated to a climax, and it is 
one of the results of war to make change and recreate 
modes of life. It was the battles of Lodi, Marengo, 
and <Austerlitz, of Hohenlinden and Jena, that 
roused the genius of a Beethoven and Cherubini; 
the battles of Dresden and Leipsic that added fire 
to the temperament of a Weber and depth of feeling 
to the self-satisfied genius of a Louis Spohr. Of 
their successors, some have the use and function of 
music to bear upon the right development of the 
faculties of man, and others degraded them to the 
slavery of serving the low, the evil, and the impure. 
Both classes appear to have reached a point from 
which it is difficult to move. The modern classicals 
are clearly at a stand still; the'intelligibles have 
nothing more to offer ; the unintelligibles are at their 
deepest point of obscuration ; and those who supply 
the mean and the sensual are wanting in novelty 
and failing in power. There must come a change ; 
and if France is to continue in modern days to give 
the tone and fashion to music, it is not unreason- 
able to imagine that the present state of things 
may ultimately act for the good of our composers, 
whether music makers or makers up of music. 











THE COMMERCE OF ARTISTS. 





A report which originated with the London cor- 
respondent of the Manchester Guardian—a gentle- 
man well known among the few prominent critics 
and journalists who are also play-writers—to the 
effect that Mdlle. Nilsson receives £150 per night 
during the Italian season, being £50 dearer than 
Mdme. Patti, has set a few credulous journals agog 
as moralists. The sermon preached on this hypo- 
thetical text being in every case that it is impossible 
that lyric art can flourish in the teeth of such 
exorbitant demands, and the demonstration to a 
certainty that every possible enterprise must fail 
when undertaken with such sums on the debit side 
of the manager’s ledger. Nowit is not our aim here 
to attempt to force the secret of the Drury Lane 
prison-house, (if Hamlet’s father’s epithet may 
courteously be applied to so stately a fane). We do 
not care to ascertain or publish whether Malle. 
Nilsson receives £50 above Mdme. Patti or £50 
under her; because such statements when made 
comparatively are always invidious, and are in as 
“bad form” as to state in print that neighbour 
Smith at No. 20 in our street makes £1400 a 


makes £800 at the same business. 


To set off one 
artist’s income against another is scarcely a degree 
removed from checking one lady's age by her rival’s. 
But what we would point out is this: that supposing 
asinger of Malle. Nilsson’s rank, or Mdme. Patti's 
rank, or Mdme. Lucea’s rank, can obtain her hun- 
dred, or hundred and fifty, or two hundred a night, 
such terms are not made upon the manager's re- 
sponsibility but upon the public's. No impresario, 
however enterprising, would willingly commit him- 
self to a nightly loss of fifty pounds upon a certain 
engagement. If, then, an impresario chooses to 
offer an exorbitant sum, it is because he sees an 
immediate way of recuperating himself from the 
attendance. And the attendance at both opera- 
houses this season has demonstrated that the chief 
profits have favoured the star-nights, when the 
exorbitant sums have been paid. A crowded theatre 
more than over balances a star’s extra terms, while 
& house a third filled will not pay the moderate 
terms of an efficient ensemble. A very few extra 
boxes at five and ten pounds each make up the odd 
hundred pounds, and make it worth the manager's 
while to engage some great magnet, whose terms at 
first sight seem inordinate. 

The consideration whether the taste which fosters 
such a state of things is a healthy taste, embraces 
quite another question. Candidly to confess it, it is 
not. If the public were well educated in musical 


voice. 


humour of the time. 


involye empty benches. 


can afford it. 


thinking. 


popular humour and to cater for it. 


served as a foil to her, were—as regards 


the metropolis. 


return. Artistically they no doubt operate badly 


mercial foundation ; and there they are wrong. 








THE MARSEILLAISE REDIVIVA. 





There are few of us, 


arching their pretty necks to the music, withou 





year by Insurance, while neighbour Jones at 21 only 





appreciation, they would set a high efficiency of 
ensemble against the charm of a single phenomenal 
But seeing that the popular taste is not so 
advanced, an unsubsidised manager can only sail 
with the current, and fall in with the peccant 
He knows that a highly 
trained company with no bright particular star would | 7~_ >, : ~ - 

He knows that a good judicious strokes of his amazing policy, the Em- 
average company, plus the star, fills his house. He 
pays his extra hundred pounds for the sweet singer: 
what matter? he clears from four to five hundred 
extra on the night when she sings; therefore he 
Suppose he pursued an opposite 
course, and mounted operas with an admirable mise- 
en-scéne, orchestra and ensemble, but no phenomenal 


perhaps four or five years would elapse before 
he brought the public round to his educated way of 
A Rothschild might be able to support a 
series of such disasters, but an ordinary capitalist 
could never stand the enormous drain; and Mr. 
Lowe would certainly not come forth to aid him. 
So that a manager is par force driven to consult the 
In the present 
day, a star is not a substitute for a company; but 
during the Jenny Lind furore the company who 
prin- 
cipals, band, and chorus—perhaps the very worst 
that ever occupied the stage of Itulian Opera in 
On the whole: therefore the ex- 
orbitant demands of lyric stars do not impoverish 
managers, however much they militate against a| only that Mademoiselle Theresa at the Gaité, with 
republic of art. Financially they bring in a safe 


But the journals which have been deploring the 
necessity of paying Mdlle.{Nilsson her supposititious 
terms, have based their remarks on the purely com- 


(writes the Daily 
Telegraph’s travelling correspondent,) even to the 
sternest, who can remain unmoved when we hear 
the strains of “ The girl I left behind me” from 
a full military band, although the girls in ques- 
tion may only be left behind by a marching 
regiment who are changing their quarters from 
Nottingham to Winchester. I know a lady, too, | suis la femme & barbe.” 
who can never behold a battery of horse artillery 
trotting past, the horses lifting their hoofs, and 


shedding tears. The French have no “Girl I left 
behind me,” and the music of the Imperial ditty, 
“ Partant pour la Syrie,” although exceedingly 
tuneful and graceful, is hampered by its pre- 


posterously fade and silly words. Who cares, 
now-a-days, whether Dunois was young and brave, 
and who sympathises with him in his vainglorious 
aspiration to wed the fairest fair? But Franco 
has one magnificent National Hymn—a hymn to 
which “Vive Henri Quartre” and “ La: Belle 
Gabrielle’? are but tap-room catches. That 
Hymn is the inspired melody of Rouget de 
VIsle—It is the Marseillaise. The Grand 
Chant has been proscribed, with brief and 
rare intervals of toleration, for more than 
seventy years. ‘The Directory suppressed it; 
the Consulate inhibited it; the first Empire 
forbade it; the Restoration would not abide 
with it; the Monarchy of July were afraid to 
authorise it. The Marseillaise was spasmodically 
sung, and with “a fearful joy,” for a few days in 
1880, and for a few weeks in 1848; but from the 
time of the Coup d'Etat to a very few days ago 
this magnificent song remained under the ban of 
the police; and the Frenchman bold enough to 
sing it, or even to call for its performance in 
public, would have incurred the ire of the nearest 
sergent de ville. And yet it is probable that there 
was not a French man, woman, or child, above the 
age of ten years, who was not perfectly well 
acquainted with the words and music of the pro- 
hibited ditty. Listen to the poet of the people, 
in the “ Vieux Sergent :”— 
Sa fille alors, interrompant sa plainte, 
Tout enfilant, lui chante A demie-voix 
Ces airs proscrits, qui, les frappant de crainte, 
Ont, en sursant reveillé tant de rois. 

To his great honour, and by what I can but 
consider to be one of the boldest and yet most 


peror Napoleon has given back to his people the 
Hymn so long proscribed, and the tremendous 
strophes of which have made so many Kings 
tremble like aspens. Goethe said of the “ Marseil- 
laise ” that it was the answer of a poet tothe Duke 
of Brunswick’s proclamation, as the severed head 
of Louis XVI. was the answer of Revolution to 


singer. What hope would he have? The| the menaces of the coalesced Kings. The Mar- 
first season would show a dead loss; the|Séillaise comes in 1870 as a most ominous re- 
second season would show a dead loss;| minder to William I. and his feudatories that this 


is to be not a dynastic, but a democratic, war. 
The Emperor has, with his usual determined pluck, 
taken the bull by the horns. It was Rowland 
Hill, I think, who remarked that he could not see 
why the Devil should have all the good tunes to 
himself when he instructed his organist to set the 
Old Hundredth to the air of “Green Sleeves.” 
Acting on a precisely similar principle, Napo- 
leon III. has stolen the thunder of the Irrecon- 
cilables; boldly taken the song on which they 
harped so constantly under his protection, and 
once more made it French and universal. It is 
not only that the gamins and gavroches—that tipsy 
men and vinous grenadiers are permitted to 
shout the “ Allons, enfants de la Patrie;” it is not 


her ‘‘Grosse voix de Sapeur,” has been singing 
. | the ‘* Marseillaise” to a frenzied pit and gallery; 
while at the Folies Marigny, after the Hymn had 
been sung by a full chorus and the prima donna 
attached to the establishment, the audience, per- 
ceiving the eminent vocalist, Mademoiselle Lilly, 
in the stalls, dragged her, with friendly violence, 
on to the stage, and forced her to go through the 
beloved lyric. It is not only under such aspects 
that the resurrection of the ‘“ Marseillaise ”’ 
has been remarkable. Some of the phrases of 
its resuscitation in the streets and at the minor 
theatres are, to say the least, comic; and, touch- 
ing Theresa, one can scarcely appreciate the line 
“ Amour sacré de la Patrie,” when one remem- 
bers the same Diva trolling forth ‘ C’est moi qui 
And many of us are old 
enough to recall the awful solemnity of the 
Marseillaise Hymn as it was sung in 1848 in the 
t| Place de l’Hotel de Ville, when Lamartine was 
called upon to hoist the Red Flag; while some 
can carry back their minds to a certain evening 
atthe Thédtre Frangais, when the great actress, 
Rachel Felix, striding down to the footlights, 
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knelt down, draped herself in the Tricolour, and | expedient to “try back.” After “ Tannhéuser” 
declaimed, rather than sang, the words which|(1845) no Paris manager could be found 
have “made the Kings tremble.’’ The pheno-|rash enough to make a still more advanced 
menal feature of the ‘‘ Marseillaise” in 1870 is, | demonstration with ‘ Rheingold” (1869). The 
that it has been deliberately adopted by aj|director of the Théitre Lyrique, confirmed 
Sovereign whose personal rule is the strongest in| Wagnerist as he was, would not even risk 
Europe, and whose imperial system is by many |‘ Lohengrin” (1850), He preferred to go back all 
supposed to be at the very opposite pole to that | the way to “ Rienzi” (1842), the first of Herr 
sheer Democratic Republicanism which prompted | Wagner’s operas; and now the manager of Drury 
the outpouring of ‘Rouget de I'Isle.” But| Lane, instead of the once contemplated “ Tann- 
henceforth the Marseillaise is to be stamped with | hduser,” wisely contents himself with such an 
an“ N.” It was played by the band of the Im-j| early work as “ L’Olandese Dannato,” otherwise 
perial Guards on Monday; und on Sunday night | “ Der Fliegende Holliinder””—Herr Wagner's second 
at St. Cloud, so we are told, a grand dinner of | opera, produced immediately after ‘ Rienzi,” at 
eighty covers being given to officers of the army | Dresden, in 1842, when the composer was chiefly 
of high rank, the Emperor's private band, to the | under the influence of the thoroughly melodious 
astonishment and delight of the company, so | Weber. 

soon as the dessert was set on the table, struck 








up the Marseillaise. If the troops march to that ROBBING AN ACTRESS. 
tune, it will be worth, I should say, another half 
battalion to every regiment. At Bow Street last week, Charles Bailey, 


| described as a medical student, was charged with 
| stealing a watch and chain at the Olympic Theatre, 
and also a gold watch, worth £20, the property of 
Mr. Hughes, also a medical student. A week or 
two ago the prisoner had been allowed to test his 
On reading the accounts published of the mag- | capacity for the stage in some trifling part, and 
nificent scenery secured, after being expressly during his presence behind the scenes a gold 
stipulated for, by Herr Wagner for his opera of eS eee See —— 
‘ Walkyrie,” one is tempted (says the Pall Mall The robbery a: eemeine " iooeell Pe a. 
Gazette) to inquire how it is thata composer who, prisoner, who confessed that he had taken the 
in his critical writings, is never tired of inveigh- | watch, and that he had buried the chain and 
ing against the depraved and sensual character of | locket attached to it at Barnes Common, near his 
modern operatic representations, and of pro- a. io denotes uta taie teats 
claiming his own idealist expositions, should | ¢},¢ sslaenee a waeaheabenl duplicate relating to 
condescend to rest his chances of success to| second watch, which he had pledged for £5. 
so great an extent on the splendour of mere| This one proved to be the property of a fellow 
decorative accessories. When the ‘ Rheingold” | student at Guy's Hospital, whom the prisoner 
was about to be produced last year, it may be had accompanied to St. James's Hall to hear the 
remembered that Herr Wagner stopped the re- mage 4 pie ergy ns — a 
hearsals, and put off the first representation of | poyer returned with it the hall ; “ee ian Sie 
the work for some considerable time, on the Hughes applied to him for it shortly afterwards, 
ground that the scenery was ineufficient; and,|he stated that he had dropped it accidentally, 
in fact, the scenery, when the opera was at last and had sent it to a goldsmith’s to be repaired. 
brought out, was worthy of a Porte St. Martin tort edly or tapos ne meey 
féerie or, better still, of a Drury Lane pantomime. a ena ohaa Fy cnpedied trite aia 
It cannot be said that the musical element was | had been tempted to raise money on the watches, 
neglected in the ‘ Rheingold,’ for a series of | fully intending to return’them. The prisoner was 
curiously contrived tableaux were unfolded and | committed for trial on both charges. 
exhibited toa continuous musical accompaniment, 
which lasted four hours. This mere “ prologue,’ 
as Herr Wagner called it, was, it is true, divided ceca 
into four acts, but the acts were separated only (From the Standard.) 
by dioramic effects, during which the music was| The Pall Mall Gazette is, as everybody knows, a 
carried on without an interval of repose, without superior jourval. It is Written and made up in 
even such breaks as are mercifully interposed the early and cool ae when the —— - 
between the movements of symphonies. We clear, and when there is time for any gentleman 
| who may for once doubt his omniscience to consult 
can well understand that an opera by Herr|some reputable work of reference. Surveying the 
Wagner would be very’ trying without |journalism of the morning, made up in the warm 
magnificent scenery, but before he can be and — —s . - ‘ay —_ yor a 
. ; ‘es eee ground of tea and toast, it is the self-assumec 
ms t nana attained & legitimate sncsses mission of the Pall Mall Gazette to ferret out and 
as a musical composer he ought to be) then magnify the small blunders which writers or 
tested even as that object of his scorn Rossini, | correctors for the press in morning journals may 
even as the contemptible and scarcely to be|make in what is for both practically a struggle 
named Donizetti, have been tested—by having a yong So mee pk seg aay b Ha 
: : rections are themselves correct, they ar f 
oon Cok pace i we the scenery | enough, whatever the motive. But a fomanl which 
will be as gorgeous as that of “Jl Barbiere,” the | assumes to know everything, and to put right con- 
costumes as picturesque as those of ‘‘ Don Pas- | temporaries who are not equally omniscient, must 
quale.” Meyerbeer, taunted with the important | make no blunder. It is not perhaps, for instance, 
part assigned in his works to’ scenery, ballets, =. upon Se mats | and page 
processions, and mise en scene generally, replied, of the pane ero fen 7 anny “st 
when he had leisure to do so, by romposing | might be expected that at a moment like this any 
** Dinorah,” the simplest and certainly one of the |‘ gentleman” who ventured to write upon such a 
most charming operas in existence. “ Der subject would have sufficient self-respect, not to say 
Fliegende Holliinder”’ (or “ The Damned Dutchman” regard for his readers, to b-« gegd at least his 
as the opera by Wagner announced for perform- agnerenee of Rusepenn duatery by A peewasns Se te 
: ‘ map. But although any blunders of this kind might 
ance at Drury Lane is called in the Italian! be permissible to the Pall-Mall Gazette, it really 


version) is not a true Wagnerian work, or no|caunot be allowed to make, without some notice, 
manager unsupported by a subvention would | Upon pretence of correcting the blunders of others, 
think of bringing it out. Its melodies have, like such an absurd exhibition of ignorance as it dis- 


Sige : vi “<5 played with such exultation yesterday. 
Italia, “the fatal gift of beauty.” It is, in fact,|" jhe Times had told in the morning the very safe 


written in the first manner of Wagner, whereas} story of a commencement of hestilities near 
he is now in his third or fourth—new develop- | Forbach. Inasmuch as one division at least of the 
ments of style being visible, it is said, in each of aoe a Mh be pag Sy p Sica oA 
i “ q ” om se iu .) : +] ’ 

his two last operas, “ Rheingold and Walkyrie. only French frontier coterminous with Prnaala, 
It is a remarkable fact that in experimenting |this was a very safe guess, Forbach being 
with Herr Wagner managers have thought it} what may be called the advanced post of 





WAGNER'S FIRST MANNER. 








THE CRITIC CRITICISED. 











| France. A railway journey of something less than 
fifteen minutes takes the traveller from Saarbrucken 
in Prussia, to Forbach, where he has to show hig 
passport to the French police authorities, and sub. 
mit his baggage to the examination of the French 
Custom-house officers. As the French Government 
possesses every possible facility for collecting 
troops at Forbach, as, unless its generals indulged 
in the hope of taking Saarlouis by surprise, they 
would naturally, if they desired to touch Prussia at 
all, move upon Saarbrucken, or some place in the 
immediate neighbourhood, the rumour of the Times 
was one which might have been naturally spread 
or—ingeniously invented. The Pall-Mall Gazette, 
however, is very much cleverer than the Times, 
True to its mission of putting other journals 
| right, it comes out with perhaps the most extra- 
| ordinary piece of presumption which the British 
| public has known since the Times announced that 
| Prussia had joined the Zollverein. The Pall-Mall 
| Gazette never heard of the Forbach which is 
known to every politician and strategist, but 
it has been at Baden and dipped into the Black 
Forest. And a little way from Baden, in the 
valley of the Murg, is a village called Forbach, 
and the brilliant critic of the Pall-Mall Gazette, 
producing his geography out of his holiday 
reminiscences, jumps at the conclusion that it is 
the Forbach meant by the Times, and imagines, to 
account for the appearance of the French in this 
valley, one of the most astounding strategical 
movements that could be conceived. We do not 
care to point out our contemporaries’ blunders, 
which often enough are the result of accident. If 
the Pall-Mall, in a criticism of the situation, had 
made the mistake we now draw attention to, we 
should not have noticed it. But a jonrnal which 
sets itself up as a censor of all other journals, which 
delights to find a small error and to magnify it into 
a great mistake, cannot be allowed to make such an 
utterly inexcusable exhibition of ignorance without 
some notice—a notice which is all the more 
necessary that the Times may not improbably quote 
the paragraph this very morning, and correct its 
own geography by the light of the Pull-Mall 
Gazette. . 








Colonel Glyn and the officers of the 1st Battalion, 
24th Regiment, have presented a very handsome 
testimonial to Signor G. Tamplini, their late band- 
master (on the occasion of his leaving them to join 
the 4th Battalion, 60th Rifles), in the shape of two 
elegant and highly-finished silver cups, ‘‘as a slight 
token of their personal esteem, and to mark their 
appreciation of his services during the eight years 
he has been attached to the corps as bandmaster.” 
Signor Tamplini was formerly for five years principal 
bassoon at Her Majesty’s Theatre. Heis a member 
of the ancient and celebrated Academia dei Fil- 
harmonia of Bologna, and the author of a set of 
instruction books for military band instruments. 
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Just Published, price 43. ; by post, 4s. 4d., 
F THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cnants ror THE Magqyiricat axp Nunc DIMITTISs, AND 
Responses FOR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THB FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARET STREET, 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyati Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY 


WM. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 

Angels ever bright and fair 
(Theodora), 

(Judas Mac- ww to Thee each night and 


Holy, holy ! (Redemption), 
Lord, remember David (So- 
sarmes). 
— orgies 


cabaeus). day (Theodora). 
No. 2. 
laycth the beams. Tis liberty 
ome, ever smiling liberty. Happy fair. 
0 libe ty ! 


No. 3. 


hall Ion Mamre’sfertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord, 


What’s Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 





No. 4, 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 


201, Recent Srreretr, W. 
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CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & CO, LIMITED 201, Regent Street, W. 
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RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


ees a= 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d, 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 24. Cheap editions, 
cloth, 1s. ; by post, Is 1d; ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. Gd; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RE Qu EF, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montene ‘gro. és. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; : by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM. 
> "BASIL New and Second Edition. 6s.; ; by post, 
8. 4¢ 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and S. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Hlelp). 3s. i by post, 38, 2d. 


WILKINSON’ g READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. is. Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 63.; by 
post, 63, 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rey. Dr. Wilberforce, Bishop of Winchester. 1s, ; 
by post, Is. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8S. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8, Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d. 


and other 





THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d.; by Post, 11s, 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I, On Prespyrerrtanism and Invineism. 
Vol IJ. On Ananartisy, the InpEPENpENTs, and the QuaKgrs, 
Vol. ILI. On MernHopism and SwEpENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. TV. and V. On Romanism 2 Vols. Each 4s, 6d; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
Pray er. By the Rev. Alfred Williams, Culmington, Salop. 


4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS : its 
Miracles and Prophecies. By W. J. Lrons, D,D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90,"—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d, 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s, 4d. 





WORKS BY ME. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 7s. ; by post, 


7s. 5d. 
INCENSE, agreeable to Scripture and Antiquity. 


1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 


Boys. 1s. 6d. ; by post, 1s, 8d, 


J T, HAYES, Lyall Place, Eaton-square, 5.W. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
__ PRICE ONE SHILMING, 


including 


ve EMORIES of MY TIME: i 
Personal Reminiscences of Eminent Men. By GEORGE 

HODDER, 8vo. 

Mk GAMING TABLE: its Votaries 


and Victims in all 'Times and Countries, especially in 
England and in France. By A. STEINMETZ 2 vols , 8¥2, 


ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE. Author of “ The Nightside of 
London,” " &e. 8vo. 


\ EMOIRS of SIR GEORGE 


CLAIR, Bart. of Ulbster. 





SIN- 
By JAS. GRANT. 1 vol, 
8vo. 


1K 2B. ATTL R- FIBL DS” of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 

of “ A Mission to Dahomé,” &e. 8vo. 
HE BANE of a LIFE: a Novel. By 
THOMAS WRIGHT (the journeyman Engineer). 3 vols. 


FOOL’S PARADISE : 
THOMAS ARCHER. 38 vols. 


EARTS and DIAMONDS: a Novel. 
By Mrs. ELIZABETH P. RAMSAY, 8 vols, 


USTIN FRIARS: a Novel. ‘By Mrs. 


J. WH. RIDDE LL, Author of t “George Ge Geith,” &e. 3 vo vols. 


a Novel. By 





(} WENDOLINE: S HARVEST: a Novel. 


By the Author of “‘ Lost Sir Massingberd, mt ’ &o. 2 vols. 





CQUITTED: a Novel. 


DON SMYTHIES. 2 vols. 


By Mrs. GOR- 








PATIENCE CAERHYDON : a Story. 
By the Author of ‘‘ Beneath the Wheels,” &c. 3 vols. 
ERONICA: a Novel. By the Author 


of “* Aunt Margaret’ 8 Trouble »”’&c. 8 vols. 


OLD and TINSEL: a Novel. By the 


Author of “Ups and Downs of an Old Maid’s Life, 








8 vols. 


OT WHILE SHE LIVES: a Novel. 
By Mrs, ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
_ PIPPIN. By JOHN POMEROY. 8 vols. 


TIINSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 














NEW AND POPULAR PIANO PIECES. 


eee 


“LA BONNE-BOUCHE,” 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W, 


NEW aq POPULAR SONGS. 





LLLP LLP L PLE PLO 


- CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W 
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CRAMER & CO.’S 
SACRED MUSIC. 


ad, 
Saint Cecilia. Gem» of Sacred Melody in a Series of 
- books, arranged for the pianoforte by J. G. Call- 
i 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, — Gounod, Wallace, and 
tes. PETeTETT TTT iii dates 5 
Due 
Chopin, 
hae 5 
Selections from ‘Auber, Mowre 
2, Gounod, alt, Macfarren, and — 
eeeeeee 60 

Duet 


os eee he teseees SOO 
Duet 











Selections from Cherub 


No, 2, Con’ 
Mozart ozart, , Haydn, Marcello, and 


co 


sere eee ee neee 


Sacred Half-hours with Gounod .. 


on 
co 





Cuausa & Co, Limited, 201, Regent-street, W: 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


L’ree by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(RA MER’S CELEBRATED TUTOR for the 
J  PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 
YRAMER’S SECOND BOOK, containing Scale 
) YVassages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
YRAMER’S THIRD BOOK. Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to tho Freedom of the Left Hand &c. 
. \RAMER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 


NRAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


CRAMER'S SIXTH BOOK. Selections from 
/) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


— ER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


CrANE as EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


RAMER’S NINTH BOOK. Advanced Studies 


; / from Cramer and the Standard Composers for the Piano- 
‘orte. 


Oye = TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &e. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


The Modern 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W 


anpD SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


3 —- VOCAL TUTOR, containing the} 


Rudiments of Music, and the Necessary Instructions for 


the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for schoo! and class teaching. 


/ cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


YRAMER’S THIRD BOOK, containing Exer- 


) cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c, &c. 


YRAMER’S FOURTH BOOK, consisting of| firan ania iris by Wallace” 
(CRAMER'S TENTH BOOK, containing Ad- 


J Jessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


NRAMER’S FIFTH BOOK, containing Exercises 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
C Trios, and Part-songs by celebrated Composers. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Free by Post for Fourteen Stamps. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 


Contralto, Tenor, Baritone and Bass Voices. 


erence — Oy EIGHTH BOOK, containing Obser- 
YRAMER’S SECOND BOOK, containing Exer- | 


vations on the Avt of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of (rescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 


vations on the Art of Binging (concluded), by Manuel 
by Beethoven, Duet by Mac- 


vanced Solfeggi from the celebrated works of Crescentini, 


| Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 
| Bishop. 


J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads | 


Oe; ELEVENTH BOOK, containing 


celebrated Trios from popular English Operas. 


| C RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY 


MONIUM BOOK. 


AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Resenr Srrzzrt, W.; 
Ann SIMPKIN, MARSHALL & CO. 








ca ER’'S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano, Composée par * a. 
Charles Hallé .....ccccccccsccsecccecevecece 
Caamen & Co. Limited, 201, Regent-street, W. 





| Kuizassta Paitr. 28. 


| GRAMER'’S NEW SONGS. 
‘O%: THINK NOT THAT I CAN FORGET 


THEE. Written by B. 8S. Montcomzry. Music by 


Cramer & Co, Limited, 201, Regent-street, W. 





h ARGUERITE. Mazurka. By T. M. Mupre.| WADED LEAVES. Words by L. H. F. pv 
| 


Price 3s. 
Cauamer & Co. Limited, 201, Regent-street, W. 


STELLA. Nocturne. By T. M. Mupig. 3s. 
Craman & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ. By W. O. Levey. 
Solo 4s, Duet 6s. 


Caaman & Co., Limited, 201, Regent Street, W, 


Tsregaux. Adapted from a melody of Paul Henrion by 
W. C. Lavey. 3s. 
Cramer & Co. Limited, 201, Regent-street, Ww. 


GQ PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 33. 
Cramer & Co, Limited, 201, Regent-street, W. 


'TI,HE PEARL. A Souvenir. Words by L. H. F. 
| T Price 8s. 
| 





pu Tsnasavx. Music by Bonpgss. 
Bamana & Co, Limited, 201 Regent-street, W. 














CRAMER’S 


NEW 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


4 le improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie; 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of a to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
rand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Braicnton West Street. Dustin: Westmoreland Street 
Betrast: High Strect. 








May be had of Woov & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smitn & Sox, anv 
Hime & Son, Liverpool, and Birkenhead. 





svustT 


PRICE FOUR SHILLINGS, 
(Post Free fer 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL SAINTS, 
Mancaret Street. 


ARRANGED FROM “‘THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


PUBLISHED 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Illustrated Prospectus and Samples of Work sent post free. 
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CRAMER’S VOCAL GE 


—— 


MB 





PRICE SIXPENCE EACH NUMBER. 





POST FR 


SE FOR SEVEN 


STAMPS. 








No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock'd in the Cradle of the | Welcome me home, 
Deep. Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn, Isle of Beauty. 
I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching | Hark ! I hear an Angel sing. 
home again, / lonely since my Brother 

The Moc king Bird. died. 

Reautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sl 

Cone bo me, Father ! Soug of the Sea-s 

Mill May Wait for the W aggou 

Leautiful Isle of the Sea. 


No. 3.—6 DUETS. 






ecp, Mother. 
he! 


Evening Bells. Lassie, would ye love me? 
J know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


Ihe Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 

ae convent cell, The rose that opes at morn, 
et Spirit + hes ir my prayer. | A lowly youth. 

raed cc 't for et me. The dawn is breaking o’er us, 

When Morning’ 3 lig ght is break- | Come, smile again. 


ing Norah, 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks, 
Iiymn of Eve. Ere Infaney’s Bud. 
David Singing before Saul, The World of Changes. 
Anthor of Good, O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silyer’d waters roam. 
Vray, Goody. In Infancy. 
Water parted from the Sea, Just like 
e a heart that never rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


Darling ! don’t believe 


love is yonder 


The Vicar of Bray. 
Oh say not woman's heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT 

Weary flowers their buds are | My life is but a summer day. 

closing. *Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8 —15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies | Gentle Annie. 
dreaming, Gone are the Days. 
flard Times, come again no | Lottie in the Lane. 
more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side, 
Neily was a Lady. Good News from Home. 
Jeautitul Star. The Sunny Side the Way. 
Ulalie. 
No. 9.—12 OPERA SONGS. 
The Gipsy’ ‘3s Home — “‘ Jessy | In that Devotion—‘ Matilda.” 
Lea.” Maid of the Silv’ry Mail—‘‘ The 


Only a Ribbon —‘* The Sleep- River Sprite.” 
ing Queen.’ My Bud of May—“ She Stoops 
Gone is the Calmness from to Conquer.” 


uy heart— Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart foc me—** Rose * Panchinello,” 

of Castille. I've Watched him— ‘‘ Hel- 
He'll miss me—“ She Stoops vellyn.” 

to Conquer.’ When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 

Bride ot Song.” 


No. 10.—HAYDN’S CANZONETS.—l1st Ser. 
ene 








Despair. 
Far from this throbbing Bosom. 





My Mother bids me bind my | Fidelity. 

air. 
No. 11.—HAYDN’S CANZONETS.—2np Set. 
Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content. 


No. 12.—15 CURISTY MINSTREL’S SONGS. 


Jenny June, Ah, never deem my Love can 
I'd chocse to be a Daisy. change. 
My Mem’ry turns with Fond- | Jeannie Lee, 
ness back. Old Jeasy. 
Oh, thiuk not Love is light as | Stand up for Uncle Sam, my 
Fame. Boys! 
The Little One that died, Julietta Bell, 
Lillie Dale. I’m off to Baltimore. 
Cheer ap, Sam Jonn Brown lies mould’ring in 
Vucle Ned. the Grave, 








No. 13.—SELECTION 

O breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream, 

Go where glory waits thee. 

The barp that once through 

‘ara’s halls, 

Rich and rare were the gems 
she wore, 









OF IRISH MELODIES. 

The meeting of the waters. 

Lesbia has a beaming eye, 

The last rose of summer. 

The minstrel boy. 

The valley lay smniling. 

Frin ! the tear and the smile. 

By that lake. 

lias sorrow thy young days 
faded, 





No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


No. 15.—12 SON( 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort, 


3 BY DIBDIN. 
The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree! 
Why ehime the Bells so merrily? 
The Ivy Green, 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard. 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Esteile. 

Are yor coming, bonnie Annie? 
Come out with me. 

They have given youtoanother. 
Blue eyed Nell. 

I can know thee no more. 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet ? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad. 





No. 18.—5 SONGS BY BISILOP. 


Tome, sweet Home, 
Should he upbraid. 
Tell me, my Heart, 


No. 19.—15 CHRISTY 

Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods. 

Louisiana Bell. 

What is Home without a 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore, 

De ole Kitchen, 


No. 20.—SIXTEEN 


The Campbells are comin’ 

0 Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
(’'m o’er young to marry yet. 
Auld Jang syne. 

9, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo, 


Lid me discourse. 
The Pilgrim of Love. 


MINSTRELS’ SONGS. 


od the Willow she’s slecp 


ng. 

Sweet Love, forget me not. 
Old Bob Ridley. 

The Song of the Rose, 
Kingdom coming, 

Why am Iso happy: 
Ridin’ in a Railway Keer, 
Keemo Kimo, 


SCOTTISH SONGS, 


Ye banks and braes o’ bonni: 
oon. 

Duncan Gray. 

O Charlie is my darling, 

A highland lad my love was 
bora. 

Green grow the rushes, 0! 

Auid Robin Gray. 

Roslin Castle, 





No. 21.—6 SEA SONGS. 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bound. 


No. 22.—10 ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Caimly the oe is dying. 

Gaily thro’ Life wander. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 

True unto Death. 

The Forget-me-not. 

May and wise, 
orning. 


i 24.—15 CHRISTY 


Love is Life’s radiant Star. 
A little more Cider. 
Willie’s on the dark blue Sea, 
Old Aunty Neal. 
Susan Rayne. 
Softly falls the Moonlight. 
et never tell. 
illie, we have missed 
a 


The Locksmith’s Apprentice. 
The Rhine Song. 

The — and the Maiden. 
Meri 8 T _ 








The Tivslong Day. 
MINSTRELS’ SONGS. 
Let me kiss him for his 
N ay Bly, 
e . 

Cornelia Cob. 

She awe in the Valley. 
Where has Lula in gto ? 

J — with the light-brown 





No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


Mother would comfort me. Just after the Bottle, 
‘ust before the Battle, Mother. | Ring the Bell softly, 


Be kind to the Lov'd ones at | Gentle Jenny Gray. 
Home. Mother kissed me in my 
Mother, oh, Sing me to Rest. Dream. 


My Skiff is by de Shore. 


The Cottage by the Sea. 
The Little One that died, 


Old Dog Tray, 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 

The beating of my own heart. 

Do ye think of the Days? 

The Lime-trees by the River, 

The magic of the Flower. 

When we two parted. 


No. 


Paquita. 

The Rhine Maiden. 

{ dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream, 


27.—6 TWO-PART SONGS BY 


MENDELSSOHN. 


The May-bells and Flowers. Autumn Song. 

O wert thou in the cauld blast? | The Passage Birds’ 
[ would that my Love. Song. 

Greeting. 


No. 28.—11 HUMOROUS SONGS 


The Young Man from the | Ridin’ ina Railroad Keer. 
Country. Oh! and he Loved me dearly. 

Emmer Jane. Josiah and his Sally. 

I never does nothing at all. Way down in Maine 

Pretty Colette. Peeping through the window 


Parting 





Mamma won't bring me out. pane, 
The Man at the Nore, 
No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. 

The Wanderer. 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine, 


Farewell to the Mountain. 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


No. 30.—12 COMIC SONGS. 


The cross old Bachelor. T would I were Lord Mayor 
Jock o’ the Mill. Lord Lovel. 
Pollee-Wollce-Hama. Fanny Grey. 

Chickaboo. Ben Battle. 

I'm lively Pompey Jones, The Cork Leg. 

A Nursery Legend. Giles Scroggins’ Ghost. 


No. 381.—11 NATIONAL SONGS. 


The Marseillaise Hymn, The Red, White, and Blue, 
Savourneen Deelisb. The Moon's on the Lake, 
’artant pour la Syrie, Cruiskeen Lawn. 

Jenny Jones. tule Britannia. 

The bonny Hills of Scotland, | God save the Queen, 





Ben Bolt. 
No. 32.—10 SONGS FOR CONTRALTO 


VOICES. 
Swifter far than summer's flight. | Gentle Troubadour, 
The Orphan. Young Emmeline. 
Alas! those Chimes so sweetly | Waiting for the Spring. 


stealing. Return, return, 

Sweet and low, Wind of the | The Tre*s are in Blossom. 
Western Sea. When the Lamp is shattered. 
No. 883.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART. 

The First Violet. The Fishermaiden, 

The Garland, The Vio'et, 

Cradle Song. She and I. 

a Song. On Music’s softest Pinion. 
is thus ordain’d. 


No. 34.—9 SONGS BY CHARLES GOUNOD 
Courtly Dove. Fatal Star. 

The Lark Sung. Very sad, oh, widow'd Queen. 
The Elf’s Trip. For lack of Gold he left me. 
Gold and Gray. Bear him forth threugh the 
Fairer than the Morning. Night. 


No. 35.—10 SONGS FOR TENOR VOICES, 


Yes, let me like a Soldier fall, | ‘The Muleteer’s Song. 
I met her first. The Star of Love, 
Pale from my Lady’s lattice. The Bud of May, 
Wear this Flower, and think | Good Morrow, 





of me. "Twas Rank and Fame that 
Under the greenwood Tree. tempted thee. 
No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 
Pretty Star of the Night. O1! rest thee, Babe. 


The Mistletoe Bou Oh! ’tis the melody, 


8 tender words, Young Ellen Loraine. 
e Rover's Bride. Lilla’s a 74 
The Maid of Llangollen, Meet me in the Willow Glen, 





Loxpon: CRAMER & CO., 201, Regent Street, W. 
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Erik 
Daland 


Otello 
Roderigo 
Iago 
Elmiro 


Roberto 
Rambaldo 
Bertramo 


Cavalieri 
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L'Olandese .. 


Jtaltan Opera, 


DRURY LANE. 


PROSPECTIVE ARRANC GHIMEN TS. 





On SATURDAY, 23rd JULY, 


(LAST NIGHT BUT FOUR OF THE SEASON), 
WILL BE PRODUCED, 
FOR THE FIRST TIME IN ENGLAND, 
Wacyer’s Opera, 


THE SEASON WILL ‘TERMINATE ON SATURDAY, JULY 30th. 


L’OLANDESE DANNATO, 


(DER FLIEGENDE HOLLANDER). 





. SANTLEY. Il Timoniere Signor RINALDINI. 
a PEROTTI. | Maria Mdme. CORSI. 
ag 1 AND 
Signor FOLL. | Senta Malle, ILMA DE MURSKA. 

MONDAY, 25tn JULY, 
(LAST NIGHT BUT THREE OF THE SEASON), 
Rossini’s Opera, 

Signor MONGINI. Doge Signor ARCHINTI. 
Signor RINALDINI. Emilia Malle. CARI. 
a, Aerie AND 
ee" a | Desdemone ... Malle. CHRISTINE NILSSON. 
ures ; (Her last appearance but two previous to her departure for America.) 





TUESDAY, 261Tn JULY, 


SECOND AND LAST PERFORMANCE THIS SEASON 


or 
Waaner’s ‘Opera, 


L'OLANDESE DANNATO, 


(DER FLIEGENDE HOLLANDER). 





THURSDAY, 287TH JULY, 


LAST TIME THIS SEASON, 
MEyYERBEER’s Opera, 


ROBERTO IL DIAVOLO. 


Signor PEROTTI. | Alberti 
Signor RINALDINI,. | 21, 
Signor FOLI. |, mene 
( Signor ARCHINTI. Isabella 
Signor CASTELLI. : 

* 1Signor ZOBOLI. | Alice 


(Signor TREVERO. 





SATURDAY, 380TH JULY, 


Signor RAGUER. 
Malle. FAY. 
Mdlle. ILMA DE MURSKA. 


Malle. CHRISTINE NILSSON. 


(Her last eansqrense but one previous to her departure for America.) 


THE LAST NIGHT, 


FOR THE 





BN » ME S, 


MDLLE. CHRISTINE NILSSON, 


AND POSITIVELY HER LAST APPEARANCE PREVIOUS TO HER 


Oncuestra Stratis, One Guinea. Boxes, rrom Two Guineas. AmpnitHeATRE Straus, Five SHrinas. 


DEPARTURE FOR AMERICA. 





Composer, Conductor, and Director of the Music... Signor ARDITI. Acting Manager 





Mr. JARRETT. 


DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 


AmPuHITHEATRE, Hatr-a-Crown. 








Printed and Published by Janus Swirt, of 55, King- street, Golden-square, in the County of Middlesex, at the Printing Office of Swirt & Co., 55, King-street, aforesaid. —Friday, July 22nd, 1870. 
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